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FOREWORD

Over the last decades, art has taken the stage as a crucial tool for reconciliation
and peacebuilding. This project, Voicing Peace and Fostering Inclusivity in Turkey,
is part of DPI’s new conflict resolution series Mapping a Cultural Repertoire of
peace in Turkey (Barigin sanat ve kiiltiir repertuarini yapmak). This study by Dr
Edel Hughes from the University of Galway marks the first publication in a series
of research, events, roundtable conversations, and grassroot projects that aim to

deepen our understanding of this topic and apply it in the context of Turkey.

In this study Dr Hughes provides a rich background establishing art as a transform-
er of conflict. Dr Hughes identifies a number of broad themes from the growing
literature in this field such as art as a diplomacy tool, a medium to draw attention
to the realities of conflict, and as a bridge-builder bringing together all sides of the

conflict. This is particularly so because participation in art requires collaboration.

After elaborating on arts’ potential in peacebuilding and reconciliation process-
es, Dr Hughes supports this with case-studies on Colombia and the Troubles in
Northern Ireland. Regarding the latter, Dr Hughes draws attention to the murals
commemorating the Troubles in Derry and Belfast. These murals exemplify how art
can be used in truth telling and healing. They visualise a struggle and history that
will stick with people forever, despite that they may be told to move on. Moreover,
the re-imagining communities programme shows how a community can be involved
in this process of commemorating and reimagining past tragedy by asking them
how to replace the old murals depicting separation. Dr Hughes then moves on to
the role that art played leading up to the peace accord of 2016 in Colombia. Dur-

ing the conflict and signing of the peace accord in 2016, formal programmes and

THE ART OF RESOLUTION: THE ROLE OF CULTURE AND THE ARTS IN CONFLICT TRANSFORMATION
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Son yillarda sanat, uzlagma ve barig ingasina yonelik cok dnemli bir arag olarak sah-
neye ¢ikti. Turkiye’de Barisi Dile Getirmek ve Kapsayiciligl Tesvik Etmek adli bu pro-
je, DPI'in yeni ¢atisma ¢6zlimi serisi Tirkiye’de Barisin Sanat ve Kiiltiir Repertuarini
Haritalandirmak kapsaminda yer almaktadir. Galway Universitesi’nden Dr. Edel Hu-
ghes tarafindan kaleme alinan bu galisma, bu konudaki bilgilerimizi derinlestirmeyi
ve O0grenilenleri Tlrkiye baglamina uygulamayi amaglayan bir dizi arastirma, etkinlik,

yuvarlak masa toplantidan olusan temel projenin ilk yayinidir.

Bu galigmada, Dr. Hughes, sanati bir gatigma donistiricisi olarak kuran zengin bir
arka plan sunuyor.Ayrica, Bir diplomasi araci olarak sanat, catismanin gerceklerine
dikkat cekmek icin bir arag olarak sanat ve gatismanin tiim taraflarini bir araya geti-
ren bir kdpri kurucu olarak sanat gibi bu alanda gelismekte olan literatlirden bir dizi
genis tema tanimliyor.r. Sanatin catismanin tim taraflarini bir araya getiriyor olmasi,
sanata katilimin isbirligi gerektirmesine bagl olarak gelismektedir.

Baris ingasi ve uzlagma siireglerinde sanatin rollini inceleyen Dr. Hughes, gizdigi kav-
ramsal gerceveyi Kolombiya ve Kuzey irlanda’daki Sikinti Yillarina dair vaka calisma-
lariyla destekliyor. Dr. Hughes, Kuzey irlanda baglaminda Derry ve Belfast’taki Sikinti
Yillarini anan duvar resimlerine dikkat gekiyor. Bu duvar resimleri, sanatin dogruyu
sOyleme ve iyilestirmede nasil kullanilabileceginin bir 6rnegidir. Her ne kadar insanla-
ra gecmisi geride birakmalari tembihlense de sonsuza kadar bagl kalacaklari bir mi-
cadeleyi ve tarihi gorsellestirirler. Topluluklari Yeniden Tasavvur Etme Programi, bir
topluluga, ayrihg tasvir eden eski duvar resimlerinin nasil degistirilecegini sorarak,
gecmisteki trajediyi anma ve yeniden tasavvur etme siirecine nasil dahil olabilecek-

lerini gosterir. Dr. Hughes daha sonra sanatin Kolombiya’da 2016 yilinda gergeklesen
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grassroots initiatives were implemented that used music to address the effects of
violence and to promote reconciliation amongst Colombians. She discusses large-
scale and successful projects, such as social music programme Musica para la
Reconciliacién, as well as smaller and grassroots projects like the use of art ther-
apy on FARC fighters after the peace agreement.

Lastly, Dr Hughes sets the scene for how these findings can be of importance for
Turkey. This is also the crucial question Mapping a Cultural Repertoire of peace
in Turkey (Barigin sanat ve kiiltiir repertuarini yapmak) aims to answer. Despite a
vast amount of research being conducted on art and peacebuilding, only a limited
amount of literature is available on how this knowledge translates to peace and
reconciliation in Turkey specifically. This series aims to fill this knowledge gap by
creating a platform that builds on already present knowledge through a series of
papers and multidisciplinary events. Just as Dr Hughes highlights the importance
of placing local actors at the hearts of programmes, so does DPI aim to involve
people working in the arts and culture sectors in their events. We have no doubt
that these conversations will constitute the continuation of constructive dialogue
and provide participants with knowledge they can share with wider constituencies
and their own environment. Further publications and projects of this kind will con-
tinue to be provided by DPI to arrange the most elaborate possible representation

of viewpoints.

The views in this paper are entirely those of the author and do not necessarily

reflect the official position of DPI.

This project is co-funded by the European Union, Norwegian Ministry of Foreign

Affairs, and Government of Ireland

Kerim Yildiz

Chief Executive Officer
Democratic Progress Institute

THE ART OF RESOLUTION: THE ROLE OF CULTURE AND THE ARTS IN CONFLICT TRANSFORMATION

barig anlagmasina giden siiregte oynadigi rolii ele aliyor. Catisma siireci ve 2016’daki
barig anlagmasinin imzalanmasi sirasinda, miizigi siddetin etkilerini ele almak ve Ko-
lombiyalilar arasinda uzlagsmayi tesvik etmek icin kullanan resmi programlar ve taban
girisimleri gerceklestirildi. Sosyal mizik programi Musica para la Reconciliacion gibi
buyuk olcekli ve basarili projelerin yani sira barig anlagsmasindan sonra FARC savas-
cilarina yonelik sanat terapisinin kullaniimasi gibi daha kiiglik ve taban projeleri de
yapildi.

Son olarak Dr. Hughes, bu bulgularin Tirkiye i¢in ne kadar dnemli olabilecegi konu-
sunda giris niteliginde kimi dnerilerde bulunuyor. Bu ayni zamanda, Tiirkiye'de Barisin
Sanat ve Kiiltiir Repertuarini Haritalandirmak igin de gok énemli bir sorudur. Sanat ve
barig ingasi lizerine yapilan ¢ok sayida arastirmaya ragmen, bu bilginin 6zellikle Turki-
ye'de barig ve uzlasiya nasil yansidigl konusunda sinirli miktarda literatiir mevcuttur.
Bu seri, bir dizi makale ve ¢ok disiplinli etkinlikler araciliiyla halihazirda mevcut olan
bilgiler lizerine inga edilen bir platform olusturarak bu bilgi boslugunu doldurmayi
amagclamaktadir. DPI, bu galismanin vurguladigi gibi yerel aktorleri programlarin mer-
kezine yerlestirmeyi 6nemli buluyor ve sanat ve kiltiir sektorlerinde galisan insanlari
etkinliklerine dahil etmeyi amagliyor. Bu sdylesilerin yapici diyalogun devamhligini
saglayacagindan ve katilimcilara daha genis kitlelerle ve kendi gevreleriyle paylasabi-
lecekleri bilgiler sunacagini dislinliyoruz.. Bu amagla, DPI, bakis acgilarinin miimkiin
olan en ayrintili temsilini olusturmak igin bu tlirden baska yayinlar ve projeleri sagla-

maya devam edecektir.

Bu calismada ifade edilen gorilisler tamamen yazara ait olup DPI'in resmi konumunu
temsil etmemektedir.

Bu proje Avrupa Birligi, Norveg Disisleri Bakanligi ve irlanda Hiikiimeti Yardimlari ile

ortaklasa bir gsekilde finanse edilmistir.

Kerim Yildiz

[cra Kurulu Baskani
Demokratik Geligsim Enstitiisi
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INTRODUCTION

The idea that art and the arts, broadly defined, can make an important contri-
bution to the field of conflict transformation is one that has gained prominence
in recent years, notably in the academic literature on transitional justice. This
paper aims to address the role of culture and the arts in conflict-affected set-
tings through reviewing the general literature and looking specifically at two
case studies. Starting from the premise that art and cultural activities can form
an important element of peace and reconciliation processes, it will provide an
overview of the literature on the topic of art, culture, and peacebuilding and
will outline the ways in which art and culture can promote ideas of peace and
encourage dialogue. Drawing on the examples of Northern Ireland and Co-
lombia, it will examine how both during and post conflict, community-based
arts and culture programmes can be an effective tool in building cross com-
munity relations through the sharing of common cultural experiences, raising
awareness about past abuses, and engaging cross-community involvement in
arts and culture projects. In addition, the paper will explore the ways in which
engagement by influential figures from the arts community can be instru-
mental in broadening the base for conflict resolution in society more broadly,
and assess how this may be relevant in the Turkish context. This paper con-
cludes that artistic engagement can facilitate transformative learning and the
development of skills and capacities for more constructive engagement with
conflict but that its contribution to conflict transformation, in the absence of
initiatives that secure a lasting peace that would guarantee safety and stability

in the broader society, should not be overstated.

THE ART OF RESOLUTION: THE ROLE OF CULTURE AND THE ARTS IN CONFLICT TRANSFORMATION

GIRIS

Cesitli dallariyla sanatin ¢atisma dontisiimii alanina 6nemli bir katki sagla-
yabilecegi fikri, son yillarda 6zellikle gecis donemi adaletine dair akademik
literattirde 6nem kazanmuigtir. Bu makale, genel literatiirti gozden gecirmek
ve Ozellikle iki vaka calismasina egilmek suretiyle, catismadan etkilenen or-
tamlarda kiiltiir ve sanatin roliinii incelemeyi amaglamaktadir. Sanat ve kiil-
tiirel etkinliklerin baris ve uzlasma siireclerinin énemli bir unsuru olabilecegi
onkabuliinden hareketle, makale sanat, kiiltiir ve baris ingas1 konusundaki
literatiire genel bir bakis sunacak, sanat ve kiiltiirtin baris fikirlerini ve di-
yalogu tesvik edebilecegi yontemleri ana hatlariyla belirtecektir. Kuzey Ir-
landa ve Kolombiya 6rneklerinden yola ¢ikarak, hem catigma sirasinda hem
de sonrasinda toplum temelli sanat ve kiiltiir programlarinin ortak kiiltiirel
deneyimlerin paylasilmasi ve sanat ve kiltiir projelerine topluluklar ara-
s1 katilim saglanmasi yoluyla topluluklar arasi iligkiler kurmada nasil etkili
bir arag olabilecegini inceleyecek ve ge¢misteki ihlaller hakkinda farkindalik
yaratacaktir. Buna ek olarak, makale, sanat camiasindan etkili isimlerin ka-
tiliminin, toplumda ¢atisma ¢6ziimii i¢in zeminin daha kapsaml bir gekilde
genisletilmesinde nasil kilit 5Snemde olabilecegini ele alacak ve bunun Tiirki-
ye baglamina nasil uyarlanabilecegini degerlendirecektir. Bu makale, sanat-
sal katilimin déntistiiriicti 6grenmeye ve ¢atismayla daha yapia bir iligki igin
beceri ve kapasitelerin gelistirilmesine araci olabilecegine, ancak daha genis
anlamda giivenlik ve istikrar1 garanti edecek kalic1 bir barisi giivence altina
alacak girisimlerin yoklugunda sanatin ¢atisma dontistimiine katkisimin pek

fazla olamayacag1 sonucuna varmaktadir.

¢0ZOM SANATI: CATISMA DONUSUMUNDE KOLTUR VE SANATIN ROLD
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I: Culture, Art and Conflict:
Setting the Scene

Art as a political message, and the use of varied artistic forms as a means
of criticism, critique, protest, propaganda, and solidarity is well-established.
Less explored perhaps, but an area on which attention is increasingly focused,
is the notion of artistic endeavour as a transformational medium - the idea
that art ‘can soothe and connect, not only resist and criticize.”® As Cohen out-
lines, recognition of the contributions of arts and culture to peace is real and is
growing, fuelled ‘not only by artist-peacebuilders and cultural facilitators,
who are strengthening their practice through documenting, assessing, and
critically reflecting upon their work. Interest also is increasing from practi-
tioners of more conventional peacebuilding approaches, such as mediation,
facilitation, negotiation, transitional justice, human rights advocacy, and de-
velopment, who are acknowledging that rational modes of engagement alone
are insufficient to engender the kinds of transformation necessary for inter-
rupting the dynamics of violent conflict.® A recent publication examining the
contribution of the arts to peacebuilding explores the role of the arts in a num-
ber of areas of relevance to conflict transformation, such as ‘communication’
— how creative arts can be employed in the negotiation of conflict; “bearing
witness’ — the idea that the arts can bear witness to both previous violence as
well as a more peaceful future; ‘empathy’ — the ability of the arts to encourage
people to reconnect; and ‘healing’ — how the arts can help at an individual and

community level to recover from the trauma of violent conflict.®

(1) N Lemelshtrich Latar, | Wind, Lev-er (eds) ‘Introduction’ in Can Art Aid in Resolving Conflicts?: 100 Perspectives
(2008 Frame Publishers) viii.

(2) CCohen ‘Arts and building peace: the basics and envisioning the future’ (2017) 32 Creating Peace 12-18, 12.

(3) See] Mitchell, G Vincett, T Hawksley, and H Culbertson (eds) Peacebuilding and the Arts (Springer International
Publishing AG, 2019)

THE ART OF RESOLUTION: THE ROLE OF CULTURE AND THE ARTS IN CONFLICT TRANSFORMATION

I: Kiiltiir, Sanat ve Catigsma:
Sahneyi Hazirlamak

Sanatin politik bir mesaj niteliginde olmasinin, gesitli sanatsal bigimlerin eleg-
tiri, protesto, propaganda ve dayanisma araci olarak kullanilmasimin koklii bir
tarihi vardir. Belki daha az arastirilmig, ancak giderek daha ¢ok ilgi cekmeye
baglamis bir husus ise doniigtiiriicii bir ara¢ olarak sanatsal ¢aba kavramdir;
yani, sanatin “yalnizca direnmek ve elestirmekle kalmayip ayni zamanda ya-
tistirarak birlegtirebilecegi” fikri.? Cohen’in ana hatlariyla belirttigi gibi, sanat
ve kiiltiirtin barisa katkilar: gitgide daha artan bir bigimde fark ediliyor, hem
de “yalnizca ¢alismalarimi belgeleyerek, degerlendirerek ve elestirel bir sekilde
ele alarak uygulamalarmi giiclendiren sanatgi-baris ingacilar1 ve kiilttirel kolay-
lastiricilar tarafindan degil. Arabuluculuk, kolaylagtirma, miizakere, gegis done-
mi adaleti, insan haklart savunuculugu ve kalkinma gibi daha geleneksel barig
insast yaklasimlarmin uygulayicilarindan gelen ilgi artiyor ve bu yaklasimlar,
sadece rasyonel katilim bi¢imlerinin kullanilmasinin, siddetli gatisma dinamikle-
rini bitirmek adina gereken dontistimleri gerceklestirmek igin yetersiz oldugunu
kabul ediyor.”® Sanatin baris insasmna katkisini inceleyen yakin tarihli bir yaymn,
sanatin, ¢atisma dontistimtiyle ilgili bir dizi alanda tistlendigi rolleri ele aliyor,
ornegin ‘iletisim’ yaratici sanatlarin ¢atismanin miizakeresinde nasil kullanilabi-
lecegi; ‘taruklik’ sanatin hem gegmisteki siddete hem de daha bariscil bir gelece-
ge taniklik edebilecegi fikri; ‘empati’ sanatin insanlari yeniden baglanti kurmaya
tesvik etme yetenegi; ve ‘sifa’ sanatin bireysel ve topluluk dtizeyinde siddetli

catisma travmasmdan kurtulmaya nasil yardimcr olabilecegini inceliyor.®

(1) N Lemelshtrich Latar, ] Wind, Lev-er (eds) ‘Introduction’ in Can Art Aid in Resolving Conflicts?: 100 Perspectives
(2008 Frame Publishers) viii.

(2) CCohen ‘Arts and building peace: the basics and envisioning the future’ (2017) 32 Creating Peace 12-18, 12.

(3) See] Mitchell, G Vincett, T Hawksley, and H Culbertson (eds) Peacebuilding and the Arts (Springer International
Publishing AG, 2019)
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A number of broad themes emerge from the growing literature in this field.
Among these, we can identify the potential of the arts as a diplomacy tool in
the advancement of a peace ‘agenda’; the use of art as a medium to draw atten-
tion to the realities of conflict; the possibility of arts and cultural programmes
to democratise conflict resolution processes; as well as the role of the arts in
acting as a bridge-builder, both in terms of how we address and understand
conflict, perhaps in bringing together various ‘sides’ of the conflict, and as a
means of dealing with the past. Scholarship on the role of music in transitional
justice processes, for example, frequently focuses on the musical practices of
those directly affected by violence, as well as the idea of ‘music as a vehicle
of memory, and, therefore, as a tool for truth telling and expressing both the
individual and collective narratives of the past’® In the context of northern
Uganda, for example, it has been argued that songs exploring the perspec-
tives and challenges of the ‘other’ — in this instance members of the Lord’s
Resistance Army (LRA) — are important in re-building compassionate rela-
tionships as they ‘promote empathetic reflection among victims of the conflict
by offering stories of suffering of the perceived “other,” the returned LRA
fighters.”® One of the main ways in which culture and the arts can contribute
to conflict resolution, it is posited, comes from the fact that participating in
the arts can be a collaborative process that helps people to reframe and bring
a novel perspective to conflict in a way that encourages cooperation: “such
reframing is essential to creative resolution and can allow opposing parties to
view themselves as being collaborative rather than competitive in resolving
their conflict. This process seems to foster cooperation and cooperative rela-
tionships. It could spur creativity and expand the repertoire of responses and

interventions in conflict resolution.’® It can also be the case that artists are in

(4) B Pitic ‘Transitional Justice’ (2020) Vol. 7(3) Music and Arts in Action 103-119, 105.

(5) L McClain Opiyp ‘Engaging the ‘Other’: Contemporary Music as Perspective-shifting in Post-conflict northern Uganda’
in | Mitchell, G Vincett, T Hawksley, and H Culbertson (eds) Peacebuilding and the Arts (Springer International
Publishing AG, 2019) 157-176, 164.

(6)  AH Bang ‘The Restorative and Transformative Power of the Arts in Conflict Resolution’ (2016) 14(4) Journal of
Transformative Education 355-376, 365-6.

THE ART OF RESOLUTION: THE ROLE OF CULTURE AND THE ARTS IN CONFLICT TRANSFORMATION

Bu alanda gitgide biiyiiyen literatiire baktigimizda, genis anlamda bir dizi tema
ortaya gitkmaktadir. Bunlar arasinda, bir baris ‘glindeminin’ ilerlemesinde sa-
natin bir diplomasi araci olarak kullanilmasi potansiyeli; sanatin catismanin
gerceklerine dikkat ¢ekmek icin bir arag olarak kullanilmasi; sanat ve kiiltiir
programlarinin ¢atigma ¢ozme stireglerini demokratiklegtirme ihtimali; sanatin
catismay1 ele alistmiz ve anlayisimiz agisindan, catismanin gesitli “taraflarini’ bir
araya getirmede ve ge¢misle basa ¢tkmanin bir araci olarak da bir képrii yapict
olarak kullanilmast roliinii gosterebiliriz. Ornegin, gecis dénemi adaleti siireg-
lerinde mtizigin rolii tizerine yapilan aragtirmalar, siklikla siddetten dogrudan
etkilenen kisilerin miizik pratiklerine ve “miizigin bir hafiza arac olarak, dola-
yistyla hakikati anlatma ve hem bireysel hem de kolektif ge¢migin hikayelerini
ifade etmek icin bir arag¢ olarak kullanilmasi” fikrine odaklanir.® Mesela Ku-
zey Uganda baglaminda, “6teki'nin (bu 6rnekte Tanrmimn Direnis Ordusu [TDR]
tiyelerinin) bakis agilarini ve yasadiklari zorluklari ele alan sarkilarin, “geri do-
nen TDR savasgilar olarak algilanan ‘6teki'nin act dolu hikayelerini sunarak
¢atismanin kurbanlar1 arasinda empatik diistinmeyi tesvik ettikleri icin” sefkatli
iligkilerin yeniden insasinda 6nemli olduklar1 6ne stirtilmiistiir.® Kiiltiir ve sa-
natin catisma ¢oztimiine katkida bulunabilecegi baglica yontemlerden birinin,
sanata katilimin insanlarin ¢atismay1 yeni bir gerceveye oturtmalarina ve gatis-
maya yeni bir bakis acis1 gelistirmelerine yardim eden bir igbirligi stirecini teg-
vik etme fikrinin ileri siirtilmesidir: “boylesi bir yeniden ¢erceveleme, yaratic
¢ozlimler gelistirebilmek igin esastir ve karsit taraflarin ¢atismalarini ¢ozerken
birbirlerini rakip degil isbirlikci olarak gormelerini miimkiin kilar. Bu stirecin
igbirligini ve igbirligine dayal iligkileri tesvik ettigi gozlemlenmektedir. Siireg,
yaraticiligs tegvik edip catisma ¢6ziimii alanindaki karsilik ve miidahale reper-

tuarimi genisletebilir.”® Aymi zamanda sanatcilar, “gerginlige bir nebze aliskin

(4) B Pitic ‘Transitional Justice’ (2020) Vol. 7(3) Music and Arts in Action 103-119, 105.

(5) L McClain Opiyp ‘Engaging the ‘Other": Contemporary Music as Perspective-shifting in Post-conflict northern Uganda’
in | Mitchell, G Vincett, T Hawksley, and H Culbertson (eds) Peacebuilding and the Arts (Springer International
Publishing AG, 2019) 157-176, 164.

(6)  AH Bang ‘The Restorative and Transformative Power of the Arts in Conflict Resolution’ (2016) 14(4) Journal of
Transformative Education 355-376, 365-6.
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a particularly good position to constructively engage with conflict, having ‘a
certain degree of comfort with tension as well as the ability to use it to foster
transformation both internally in an individual and collectively within and
across groups’” and can thus be useful and engaged actors in the area of con-
flict transformation. Focusing on the performing arts in particular, Culbertson
asserts that we can think about the performing arts as more than simply a
“tool” for peacebuilding, that they have much more to bring to the table: “[t]
heatre can function as a mirror on society, as commentary, as an escape or
diversion, as catharsis, as a reflective space, or in myriad other capacities.”®
Culbertson argues that in order to unlock the full potential of the perform-
ing arts for peacebuilding, peacebuilders must recognize the intrinsic power
and capacity of the performing arts, and performing artists must engage the

peacebuilding endeavour critically and creatively.®

Recent research by the British Council and the University of the West of Scot-
land on the role of the arts in supporting peacebuilding highlights the im-
portance of placing local actors at the heart of programmes, from design to
implementation, a factor that is “particularly important in the highly politi-
cised context of civil wars, to avoid the risk of projects being compromised
through co-option by state or non-state actors involved in the conflict.”® This
is echoed in the views of young Syrian artists reflecting on the challenges and
opportunities for art to contribute to peace in Syria, who highlight the role
of art as a means of escape and resistance; as a means of healing and influ-

encing; and as a reaction to disenfranchisement.™ In a similar vein, Lindsay

(7)  Ibid 369.

(8) H Culbertson ‘Peacebuilding and the Performing Arts Through the Collaborative Lens’ in ] Mitchell, G Vincett, T
Hawksley, and H Culbertson (eds) Peacebuilding and the Arts (Springer International Publishing AG, 2019) 357-374,
373.

(9) Ibid

(10) A Qabbani ‘Foreword’ in A Baily, ‘The Art of Peace: The Value of Culture in Post-Conflict Recovery’ (The British
Council, 2019) 3.

(11)  See ] Beaujouan, E Ghreiz and A El hafi ‘Art as a tool for local peace: Reflections of young artists in Syrian opposition-
held areas’ Civil Society Platform for Peacebuilding and State building, available at
https://www.cspps.org/art-tool-local-peace
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olduklar ve gerginligi hem bireyde igsel olarak, hem kolektif olarak gruplar
icinde ve arasinda doniigtiirticti amagh kullanma becerisine sahip olduklar
icin”? ¢atismayla yapic bir angajman gelistirmeye elverigli bir konumdadirlar.
Ozellikle performans sanatlarina odaklanan Culbertson, performans sanatlari-
n1 baris ingasi icin basit bir “ara¢” olarak diisiinmememizi, zira ¢ok daha fazla
katki saglayabileceklerini soylemektedir: “tiyatro, topluma tutulan bir ayna,
bir yorumlama araci, bir kagis ya da oyalanma, katarsis, diisiinme alan ve pek
¢ok bagka sey olabilir.”® Culbertson, baris insasina yonelik olarak performans
sanatlarmin potansiyelini tam anlamiyla agiga ¢ikarabilmek icin baris insacila-
rinin, performans sanatlarinin igsel giictinii ve kapasitesini anlamalar1 gerekti-
gini, performans sanatgilarinin da baris ingast ¢abalarina elegtirel ve yaratic bir

bicimde katilmalar: gerektigini s6ylemektedir.®)

British Council ve University of the West of Scotland tarafindan sanatin barig
ingsasimi desteklemedeki roliine iliskin yakin zamanda yapilan ¢alismalar, yerel
aktorlerin tasarimdan uygulamaya kadar programlarin merkezinde yer alma-
smin 6nemini ortaya koyuyor. Bu faktér “i¢ savaslarin yiiksek derecede siya-
silesmis baglaminda, projelerin ¢atismaya dahil olan devlet veya devlet digt
aktorler tarafindan tehlikeye atilmas riskinden kaginmak igin 6zellikle 6nem-
lidir .”% Bu, sanatin Suriye’de barisa nasil katkida bulunacagina dair firsatlar
ve zorluklar tizerine kafa yoran, sanatin bir kacis ve direnis, iyilesme ve etki
yaratma yolu oldugunu, giicsiizlesmeye kars1 verilen bir tepki oldugunu vur-
gulayan geng Suriyeli sanatcilarin gortislerinde de karsilik bulan bir fikirdir.™
Benzer bir sekilde, Lindsay McClain Opiyo ve Tricia Redeker Hepner, Kuzey

(7) Age.369.

(8) H Culbertson ‘Peacebuilding and the Performing Arts Through the Collaborative Lens’in ] Mitchell, G Vincett, T
Hawksley, and H Culbertson (eds) Peacebuilding and the Arts (Springer International Publishing AG, 2019) 357-374,
373.

(9) Age.

(10) A Qabbani ‘Foreword’ in A Baily, ‘The Art of Peace: The Value of Culture in Post-Conflict Recovery’ (The British
Council, 2019) 3.

(11)  Bkz. ] Beaujouan, E Ghreiz and A El hafi ‘Art as a tool for local peace: Reflections of young artists in Syrian opposition-
held areas’ Civil Society Platform for Peacebuilding and Statebuilding, kaynak: https://www.cspps.org/art-tool-local-peace
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McClain Opiyo and Tricia Redeker Hepner, exploring art interventions aimed
at fostering peace and reconciliation and contributing to the development of
human rights consciousness in Acholiland, northern Uganda, conclude that
they “vary in their degree of cultural resonance depending on their articula-
tion with longstanding patterns of expression.”® In the period between the
collapse of the Soviet Union and 2018, more than 1700 peace agreements were
signed globally across over 200 peace processes™ and although not all of these
will have been sustained, it shows the human capacity to come together and
negotiate a solution with perceived enemies. It also shows a growth in human
capacity to ‘think about and develop mechanisms for supporting the process-
es that reduce and even stop open fighting’ but as Lederach has suggested, we
are “still in our infancy in reference to shaping and sustaining a positive just
peace, the rebuilding of genuine community in areas that have suffered from
great division and violence.”™ The following sections explore the role of the
arts in contributing to this peacebuilding and rebuilding in two examples of

situations of protracted conflict.

(12) L McClain Opiyo and T Redeker Hepner ‘Youth in Transition: The Arts and Cultural Resonance in Postconflict Northern
Uganda’ in K Omeje and T Redeker Hepner (eds)

(13) Peace Agreements Database, The University of Edinburgh, available at https://www.peaceagreements.org/
(14) |P Lederach The Moral Imagination: The Art and Soul of Peacebuilding (Oxford University Press, 2005) 41.
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Uganda’daki Acholiland’da baris1 ve uzlagsmayi giiglendirmeyi ve insan haklari
bilincinin gelismesine katkida bulunmay: amaglayan sanat miidahalelerine yo-
nelik aragtirmalarimin ardindan, “bu miidahelelerin, halihazirda mevcut olan
ifade oriintiilerini ne kadar kullandiklarina bagl olarak farkli derecelerde kars:-

Iik bulduklar1” sonucuna vartyor.™
Y

Sovyetler Birligi'nin ¢okiisti ile 2018 arasindaki dénemde, diinya c¢apinda
200’den fazla baris stirecinde 1700’den fazla barig anlasmasi imzalandi®™ ve
bunlarin hepsi siirdiiriilmeyecek olsa da, insanlarin diisman olarak algiladik-
lar1 kesimlerle dahi bir araya gelme ve ¢dziim tizerine konugma kapasitesine
sahitlik ediyorlar. Aynm1 zamanda, insanligin “sicak ¢atigmayi azaltan ve hatta
durduran stiregleri desteklemeye yonelik mekanizmalar diistinme ve gelistir-
me” kapasitesinde bir gelisme oldugunu gosteriyorlar, ancak Lederach’in 6ne
stirdtigii gibi, ‘olumlu bir adil baris1 sekillendirme ve stirdiirme konusunda,
btiytik boliinmelere ve siddete maruz kalmis bolgelerde gergek bir toplulugun
yeniden ingasi s6z konusu oldugunda hala emekleme dénemindeyiz.”™ Asagi-
daki boltimler, sanatin barigin insasina ve yeniden ingaya katkida bulunmadaki

roltinii iki uzun ¢atisma 6rnegi tizerinden ele aliyor.

(12) L McClain Opiyo and T Redeker Hepner ‘Youth in Transition: The Arts and Cultural Resonance in Postconflict Northern
Uganda’ in K Omeje and T Redeker Hepner (eds)

(13) Peace Agreements Database, The University of Edinburgh, available at https://www.peaceagreements.org/
(14) JP Lederach The Moral Imagination: The Art and Soul of Peacebuilding (Oxford University Press, 2005) 41.
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II: ‘A Point to Move on From'":
Transforming the Troubles

It was not until 2014, some sixteen years after the signing of the Good Fri-
day Agreement, which brought an end to more than thirty years of conflict
in Northern Ireland, that Belfast’s Ulster Museum staged its first major ret-
rospective of Troubles-related art. The Ulster Museum had previously been
embroiled in controversy over the showing of political art, when in 1978 at-
tendants at the museum refused to hang a number of pieces in Art for Soci-
ety, a travelling show that contained some visceral responses to the killings
of Bloody Sunday in 1972.t9 The 2014 retrospective then was, in the eyes of
many artists, long overdue, its necessity emphasised by Daniel Jewesbury,
who expressed his hope that “whatever people think about [the] show, it gives
us a point to move on from.”® As well as providing a lens through which we
can retrospectively consider various aspects of conflict, art — in all its forms
— can also provide a medium to consider events in real time. In the case of
Northern Ireland, this is perhaps most strikingly illustrated through the use
of political wall murals by actors on both sides of the conflict, predominantly
in the cities of Belfast and Derry. Commentators have pointed to the murals’
role in the political culture of Northern Ireland, acting as a vehicle for the
expression of political and ethno-national identity,™ as well as, suggesting,
‘actively constructing and expressing the communal identities and ideological
messages of organizations on both sides of the conflict.® Their diversity and
complexity are highlighted by Crowley, who suggests that Northern Ireland’s

walls have been used as “sites of articulation and contestation, locations where

(15) F Meredith “Beautiful failures": the disturbing power of the art of the Troubles' Irish Times 19 April 2014.
(16) Ibid

(17) See, for example, ] Sluka ‘The politics of painting: political murals in Northern Ireland’ in C. Nordstrom & J. A. Martin
(eds.) The Paths to Domination, Resistance, and Terror (University of California Press, 1992)

(18) G Goalwin ‘The Art of War: Instability, Insecurity, and Ideological Imagery in Northern Ireland’s Political Murals,
1979-1998' (2013) Vol. 26, No. 3 International Journal of Politics, Culture, and Society, 189-215,190.
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lIl: “Asabilecedimiz Bir Nokta":
Sikinti Yillarim Doniistiirmek

Belfast'taki Ulster Miizesi, Sikint1 Y1llarina dair sanata dair ilk biiyiik retrospek-
tifini, Kuzey Irlanda’da otuz yildan uzun siiredir devam eden gatismalara son
veren Hayirhh Cuma Anlagmasi'nin imzalanmasindan yaklasik on alt1 y1l sonra,
2014 yilinda gerceklestirdi. Ulster Miizesi, daha 6nce, 1978'de miize ¢aliganlari,
1972’de gerceklesen Kanli Pazar cinayetlerine kimi ekstrem ve carpici tepkilerin
temsil edildigi seyyar bir sergi olan Art for Society biinyesindeki bir dizi eseri
sergilemeyi reddettiginde, kendini politik sanatin teghirine dair tartismalarm
merkezinde bulmustu.® Pek ¢ok sanatgiya gore 2014 retrospektifinin vakti gel-
misti; Daniel Jewesbury'nin de dedigi gibi, “Insanlar sergiye dair ne diisiintirse
diistinstin, en azindan bize asabilecegimiz bir nokta vermis oluyor.” Tiim bi-
cimleriyle sanat, catismanin gesitli yonlerini geriye doéniik olarak degerlendi-
rebilecegimiz bir mercek saglamanin yani sira, olaylar1 gercek zamanh olarak
degerlendirmek icin de bir arag olabilir. Kuzey Irlanda 6rneginde, bu belki de en
carpia sekilde, catismanin her iki tarafindaki aktorler tarafindan, agirlikli ola-
rak Belfast ve Derry sehirlerinde siyasi duvar resimlerinin yapilmasiyla goste-
rilmistir. Yorumcular, duvar resimlerinin Kuzey Irlanda’nin siyasi kiiltiiriinde,
siyasi ve etno-ulusal kimligin ifadesi icin bir arag olarak islev gordiigiine dikkat
cekti;™ resimlerin aymi zamanda “toplumsal kimlikleri ve ideolojik mesajlar
aktif olarak inga ve ifade ettigi” de sdyleniyor.® Catismanun her iki tarafinda-
ki 6rgtitlerin gesitliligini ve karmagikligim vurgulayan Crowley, Kuzey Irlanda
duvarlarinin “ifade ve tartisma alanlari, siyasi modalitelerin ifade sahasi, sid-

detin patlak verebilecegi, tarihin yorumlandig:, kimliklerin ifade edildigi ve

(15) F Meredith “Beautiful failures" the disturbing power of the art of the Troubles’ Irish Times 19 April 2014.
(16) Age.

(17)  Ornegin bkz, | Sluka ‘The politics of painting: political murals in Northern Ireland’ in C. Nordstrom & J. A. Martin (eds.)
The Paths to Domination, Resistance, and Terror (University of California Press, 1992)

(18) G Goalwin ‘The Art of War: Instability, Insecurity, and Ideological Imagery in Northern Ireland’s Political Murals,
1979-1998' (2013) Vol. 26, No. 3 International Journal of Politics, Culture, and Society, 189-215,190.
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political modalities can be asserted, violence threatened, history interpreted,
identities expressed, and jokes made (to name but a few of the functions of
the wall-texts that have appeared over the past thirty-five years or so).™ In
addition to this, in her exploration of ‘The People’s Gallery’ murals in the Bog-
side area of Derry, murals which although chronicling the lives of ordinary
residents during the Troubles do not contain any political slogans or texts,
Dengerink Chaplin reminds us that the murals can also prompt the ordinary
residents to recollect their own individual experiences of the Troubles and
offer a ‘safe space to express their often mixed and complex feelings— grief,
anger, hope, fear, hate, resentment, despair, regret and so on.” Such opportu-
nities, she argues, are all the more important given that Northern Ireland has
never had (and may never have) a process of truth and reconciliation.?® In
a context in which survivors may be told to forget and move on, Dengerink
Chaplin suggests that the murals ‘provide a highly visible, public reminder
of the harrowing events that have impacted their lives for good. The murals
tell us not to forget. As a high profile memorial, they express, preserves and
shapes the public memory of a wounded community. They provide a natural
talking point for non-directive, free-flowing conversation and recollections—
an essential step in the process of healing.”® Indeed, at the time of writing, the
UK government’s Northern Ireland Troubles (Legacy and Reconciliation) Bill
has been introduced into Parliament, which, if passed, would provide for the
establishment of a new body, the Independent Commission for Reconciliation
and Information Recovery, to conduct ‘reviews’ of Troubles-related deaths
and serious injuries. All inquests, civil litigation and criminal investigations
outside of this review process would cease, mechanisms which have been

employed by many families seeking justice and accountability for the loss of

(19) T Crowley ‘Hegemonic Shifts: The Latest from the Walls of Northern Ireland’ (2015) No. 10 Estudios Irlandeses, 58-76, 58.

(20) A Dengerink Chaplin ‘Art, Protest and Peace: The Murals of the Bogside Artists’ in | Mitchell, G Vincett, T Hawksley,
and H Culbertson (eds) Peacebuilding and the Arts (Springer International Publishing AG, 2019) 91-118, 108.

(21) Ibid 108-9 (emphasis in original).
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sakalarin yapildig1 yerler” oldugunu, “son otuz bes kiisur yildir duvarlara ya-
zilan metinlerin iglevlerine baktigimizda gordiigtimiiz islevlerden bir kisminin
bunlar oldugunu” sdyliiyor.™ Buna ek olarak, Derry'nin Bogside bolgesindeki
‘Halk Galerisi’ duvar resimlerini inceleyen Dengerink Chaplin, Sikint1 Yilla-
r1 sirasinda siradan sakinlerin hayatlarimi resmeden, fakat herhangi bir siyasi
slogan veya metin icermeyen bu duvar resimlerinden hareketle, duvar resim-
lerinin ayn1 zamanda siradan vatandaglar: Sikinti Yillarina dair kendi bireysel
deneyimlerini hatirlamaya tegvik edebilecegini ve “keder, 6fke, umut, korku,
nefret, kizgmlik, umutsuzluk, pismanlik vb. gibi karisik ve karmagsik duygulari-
n1 ifade etmek igin giivenli bir alan” sunabilecegini soyliiyor. Bu tiir firsatlarin,
Kuzey Irlanda’nin higbir zaman bir hakikat ve uzlagma siireci yasamadig1 (ve
yasamayacagi) goz 6ntine alindiginda daha da 6nemli oldugunu savunuyor.?®
Dengerink Chaplin, hayatta kalanlara gegmisi unutmalarinin ve 6nlerine bak-
malarinin salik verildigi bir baglamda, duvar resimlerinin “hayatlarin temel-
den etkileyen tiziicii olaylarin son derece goriiniir, kamuya agik bir hatirlaticist
oldugunu 6ne siirtiyor. Duvar resimleri bize unutmamamaizi sdyliiyor. Duvar
resimleri yiiksek goriiniirliiklii eserler olarak, yaral bir toplulugun kamusal
hafizasimi ifade eder, korur ve sekillendirirler. Yonlendirici olmayan, 6zgiirce
akan konusma ve hatiralar igin dogal bir konusma noktas: saglarlar, bu da iyi-
lesme stirecinde 6nemli bir adimdir.”® Gergekten de, bu yazinin yazildig sira-
da, Birlegik Krallik hiikiimetinin Kuzey frlanda Sorunlar1 (Miras ve Uzlasma)
Yasasi, Parlamento’ya sunuldu; yasa kabul edilirse, Sikint1 Yillari'nda yasanan
olumler ve ciddi yaralanmalar hakkinda “incelemeler” yapmak tizere yeni bir
organ olan Bagimsiz Uzlasma ve Bilgi Saglama Komisyonunun kurulmasin
saglayacak. Bu inceleme stireci digindaki tiim sorusturmalar, hukuk davalari ve

cezai sorusturmalar sona erecek, Sikint1 Yillar sirasinda yakinlarini kaybetmis

(19) T Crowley ‘Hegemonic Shifts: The Latest from the Walls of Northern Ireland’ (2015) No. 10 Estudios Irlandeses, 58-76, 58.

(20) A Dengerink Chaplin ‘Art, Protest and Peace: The Murals of the Bogside Artists’ in ] Mitchell, G Vincett, T Hawksley,
and H Culbertson (eds) Peacebuilding and the Arts (Springer International Publishing AG, 2019) 91-118, 108.

(21) Age.108-9 (emphasis in original).
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loved ones during the Troubles. On the basis of participation with the review
process, individuals can be granted immunity from prosecution, a controver-
sial inclusion that has met with criticism from victims’ organisations, the Irish
government, as well as national and international human rights bodies.? In
this context of State-mandated forgetting, the murals can serve as an impor-

tant reminder of the past and of the lessons learned.

Art, it is suggested, serves as a “powerful tool by which social movements ex-
press their goals and ideologies’® and Northern Ireland’s murals can be com-
pared to the use of music by the civil rights movement in the United States,
the use of poetry by the women’s movement, and the Black Panthers’ use of
theatrical drama.?® Historically though, the murals were in large part viewed
as political acts and to a great degree were opposed by the State, albeit, as
Rolston outlines, not in an even-handed manner: ‘In line with the view that
the main political threat emanated from republicans, the forces of the state
were more likely to destroy republican murals. They drove by at night and
‘paint-bombed’ them, throwing bottles or plastic bags of paint which explod-
ed across the carefully painted images of IRA (Irish Republican Army) oper-
atives and republican heroes.”® It was a young republican, Rolston recalls,
who was shot dead as he painted a republican slogan on a wall in Belfast
in 1980, a Royal Ulster Constabulary Officer acquitted of his murder on the
basis that he thought McCartan was holding a gun.®® Whilst the murals, it

(22) T See'ABill to address the legacy of the Northern Ireland Troubles and promote reconciliation by establishing
an Independent Commission for Reconciliation and Information Recovery, limiting criminal investigations, legal
proceedings, inquests and police complaints, extending the prisoner release scheme in the Northern Ireland (Sentences)
Act 1998, and providing for experiences to be recorded and preserved and for events to be studied and memorialised’
(Northern Ireland Troubles (Legacy and Reconciliation) Bill), available at https:/publications.parliament.uk/pa/bills/
cbill/58-03/0010/220010.pdf which in June 2022 was at the Committee Stage of the House of Commons.

(23) G Goalwin ‘The Art of War: Instability, Insecurity, and Ideological Imagery in Northern Ireland’s Political Murals,
1979-1998' (2013) Vol. 26, No. 3 International Journal of Politics, Culture, and Society, 189-215,192.

(24) Ibid, (references omitted).

(25) B Rolston ‘Re-imaging: Mural painting and the state in Northern Ireland’ (2012) Vol. 15(5) International Journal of Cultural
Studies 447-466, 450.

(26) Ibid. See also, C Young ‘40th anniversary of RUC killing of Catholic teenager Michael McCartan remembered’ The Irish
News 23 July 2020.
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pek ¢ok ailenin adalet ve hesap arayisina aracilik eden bu mekanizmalar or-
tadan kalkacak. Inceleme siirecine katilima bagh olarak bireylere kovusturma
kargisnda dokunulmazlik saglanacak; bu tartismali hamle magdur 6rgiitleri,
frlanda hiikiimeti ve ulusal ve uluslararasi insan haklari érgiitleri tarafindan
elestirilerle karsiland1.?? Devlet tarafindan zorunlu kilinan bu unutma bagla-
minda, duvar resimleri ge¢misin ve 6grenilen derslerin énemli bir hatirlaticist

olarak islev gorebilir.

Sanatin “toplumsal hareketlerin amagclarim ve ideolojilerini ifade ettikleri giiglii
bir ara¢”® iglevi gordiigii, ve Kuzey Irlanda’daki duvar resimlerinin Amerika
Birlesik Devletleri’'ndeki sivil haklar hareketinin miizik kullanimi, kadin hare-
ketinin siir kullanim1 ve Kara Panterlerin tiyatro kullanimi ile kiyaslanabilecegi
6ne stiriilmektedir.?® Tarihsel olarak baktigimizda, duvar resimleri biiytik 6l-
ciide siyasi eylemler olarak algilaniyordu ve devlet genel olarak bu resimlere
karstydy; fakat Rolston"un da belirttigi gibi, bu karsi gikis esit ve tarafsiz degildi:
“Esas siyasi tehdidin Cumhuriyetcilerden kaynaklandig: goriisiinden hareket-
le, devlet giiglerinin cumhuriyetci duvar resimlerini yok etme egilimi her zaman
daha fazlaydi. Geceleri arabayla gecerek duvar resimlerini tahrip ederlerdi; IRA
(irlanda Cumhuriyet Ordusu) mensuplariin ve Cumhuriyetci kahramanlarin
ozenle cizilip boyanmis resimlerine boya dolu siseler, plastik torbalar firlatir-
lard1.?® Rolston 1980’de bir Cumhuriyetginin Belfast’ta bir duvara cumhuriyet-

¢i slogani yazarken vurularak oldirtildiigtinti animsiyor; olayin faili Kraliyet

(22) Bkz. ‘ABill to address the legacy of the Northern Ireland Troubles and promote reconciliation by establishing
an Independent Commission for Reconciliation and Information Recovery, limiting criminal investigations, legal
proceedings, inquests and police complaints, extending the prisoner release scheme in the Northern Ireland (Sentences)
Act 1998, and providing for experiences to be recorded and preserved and for events to be studied and memorialised’
(Northern Ireland Troubles (Legacy and Reconciliation) Bill), kaynak: https://publications.parliament.uk/pa/bills/
chill/58-03/0010/220010.pdf (Yasa tasarisi Haziran 2022'de Avam Kamarasi'nda komite asamasindaydi.)

(23) G Goalwin ‘The Art of War: Instability, Insecurity, and Ideological Imagery in Northern Ireland’s Political Murals,
1979-1998' (2013) Vol. 26, No. 3 International Journal of Politics, Culture, and Society, 189-215,192.

(24) Age, (referanslar olmadan).

(25) B Rolston ‘Re-imaging: Mural painting and the state in Northern Ireland’ (2012) Vol. 15(5) International Journal of Cultural
Studies 447-466, 450.
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is suggested, may have played a role in perpetuating the divisions in North-
ern Irish society through the crafting of opposing narratives® they also serve
as a useful pictorial chronicle of these opposing narratives and indeed of the
trajectory of the conflict itself, including its aftermath. In this vein, Crowley
notes that in the decade or so after the signing of the Good Friday Agreement
a general clean-up of Republican and Loyalist areas took place in which a
large amount of political graffiti was erased and walls painted over — with
a ‘shift away from conflict-related murals in what might be called front-line
areas (particularly the interfaces).®® In fact, an initiative entitled the ‘Re-im-
aging Communities Programme’ was established in 2006 in order to address
the ‘public representation of community separation’, in the form of ‘public
symbolic displays, including marches, banners, flags, wall paintings, bunting,
and painted kerbstones’.?® The project was introduced with the aim of ‘con-
verting and transforming these visible signs of sectarianism and inter-com-
munity separation’[...] ‘to encourage communities to reflect on and plan for
ways of replacing divisive imagery with imagery that reflects communities in
a more positive manner,’®® and, as Crowley notes, it was initially only intend-
ed to last three years, with a budget of £3.3 million, and to cover 60-80 com-
munity-based schemes but the programme exceeded expectations by funding
108 projects before its suspension in 2008 with further funding of £500,000 in
December 2008 leading to work on another 15 projects, and as of 2020 having

spent more than £5 million.®

(27) G Goalwin ‘The Art of War: Instability, Insecurity, and Ideological Imagery in Northern Ireland’s Political Murals,
1979-1998’ (2013) Vol. 26, No. 3 International Journal of Politics, Culture, and Society, 189-215,192.

(28) T Crowley ‘Hegemonic Shifts: The Latest from the Walls of Northern Ireland’ (2015) No. 10 Estudios Irlandeses, 58-76, 68.

(29) H Dawson, S Dunn, V Morgan, ‘Evaluation of the Re-imaging Communities Programme: A Report to the Arts Council of
Northern Ireland’ (2009) vi-vii.

(30) Ibid, vii.

(31) T Crowley ‘The Art of Memory: The Murals of Northern Ireland and the Management of History’ (2011) 7 Field Day Review
22-49, 27. For a critique of the ‘Re-imaging Communities Programme’ see A Dengerink Chaplin ‘Art, Protest and Peace:
The Murals of the Bogside Artists'in | Mitchell, G Vincett, T Hawksley, and H Culbertson (eds) Peacebuilding and the
Arts (Springer International Publishing AG, 2019) 91-118, 98, noting, among other criticisms, that since one of the main

functions of the programme was to de-politicize murals, there was a general tendency to approve rather bland and
clichéd images that were often at odds with the reality of the mural’s surroundings.
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Ulster Polis Memuru ise McCartan'in elinde silah oldugunu zannettigi ge-
rekgesiyle cinayetten beraat etti.?¥ Duvar resimlerinin, Kuzey Irlanda toplu-
mundaki boliinmeleri, karsit anlatilarin islenmesi yoluyla stirdtirmede bir rol
oynamis olabilecegi 6ne stiriilse de,?” ayn1 zamanda, bu karsit anlatilarin ve
aslinda catismanin gidisatinin ve sonrasinin resimli giincesi olarak faydali bir
amaca hizmet ediyor olduklar: da sGylenebilir. Bu baglamda Crowley, Hayirh
Cuma Anlasmasi’'nin imzalanmasindan yaklasik on yil sonra, biiyiik miktar-
da siyasi duvar yazisinn silindigi ve duvarlarin boyandigi Cumhuriyetci ve
Kraliyetci bolgelerde genel bir temizlik gergeklestigini belirtiyor. “Cephe bol-
geleri (6zellikle araytizler) olarak adlandirilabilecek alanlarda ¢atismayla ilgi-
li duvar resimlerinden bir uzaklasma s6z konusu.”® “Topluluklar1 Yeniden
Tasavvur Etme Programi” baglikli bir girisim, “topluluk ayrimlarinin kamusal
temsilini” ele almak icin 2006’da kuruldu. Bu temsiller arasinda “yiirtiytisler,
pankartlar, bayraklar, duvar resimleri, siislemeler ve resimli kaldirimlar dahil
olmak tizere kamusal sembolik gosteriler” yer aliyor.?” Proje, “mezhepgilik ve
topluluklar aras: ayrismanin bu goriiniir isaretlerini dontisttirmek” [...] “top-
luluklar, béliicti goriintiilerin topluluklar: daha olumlu bir sekilde yansitan
goriintiilerle degistirmenin yollarin diisiinmeye ve planlamaya tesvik etmek
amaciyla baslatildi1”¢® ve Crowley’in belirttigi gibi, baslangicta yalnizca 3,3
milyon sterlinlik bir biitgeyle ti¢ y1l siirmesi ve 60-80 toplum temelli plan1 kap-
samas1 amaglanmisgti, ancak program, askiya alinmadan 6nce 108 projeye fon

saglayarak beklentileri asti. Program, Aralik 2008"de 500.000 sterlin ek finans-

(26) Age. Aynizamanda bkz, C Young ‘40th anniversary of RUC killing of Catholic teenager Michael McCartan remembered’
The Irish News 23 July 2020.

(27) G Goalwin ‘The Art of War: Instability, Insecurity, and Ideological Imagery in Northern Ireland’s Political Murals,
1979-1998’ (2013) Vol. 26, No. 3 International Journal of Politics, Culture, and Society, 189-215,192.

(28) T Crowley ‘Hegemonic Shifts: The Latest from the Walls of Northern Ireland’ (2015) No. 10 Estudios Irlandeses, 58-76, 68.

(29) H Dawson, S Dunn, V Morgan, ‘Evaluation of the Re-imaging Communities Programme: A Report to the Arts Council of
Northern Ireland’ (2009) vi-vii.

(30) Age, vii.
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Although Northern Ireland’s murals are perhaps, the most readily accessi-
ble and visually striking response to the Troubles, this is not to say that other
art forms have not been invoked to significant effect. Other examples would
include textiles that have emerged in response to the Troubles, including in-
dividual responses, collaborative community quilts, and artist-led projects
for remembrance, healing, and peace.®? The Relatives for Justice Remember-
ing Quilt is an example of this type of project; a quilt comprised of squares
which have been dedicated to individuals who have died as a result of the
conflict. The quilt’s squares are designed and made by family members and
friends who wish to remember their loved ones in a creative and positive
way, brought together to form a large quilt which serves as a poignant com-
memoration.®¥ Research has also been carried out in the Northern Irish
context on investigating the role that engaged theatre can assume in peace-
building through the creation of cultural spaces where difficult discussions
around a challenging past can be had in a period of post-conflict transition.
@4 Foy’s work in this area supports the idea that engaged theatre can assume
a significant role in building sustainable peace and shows that ‘the very na-
ture of theatre-making, including a willingness to take risks, a capacity for
embracing complexity and seeing the world in new ways and creating alter-
native realities, invites new ways of thinking that may be carried back into

the community. @9

(32

See K Nickell “Troubles Textiles”: Textile Responses to the Conflict in Northern Ireland’ (2015) Vol. 13(3) TEXTILE: Cloth
and Culture, 234-251.

(33) See https://www.relativesforjustice.com/services/remembering-quilt/

(34) See SH Foy ‘Toward the Heart and Art of Peacebuilding: The Role of Engaged Theatre in Post-Conflict Transition in
Northern Ireland’ A Dissertation Submitted For the Degree of Doctor of Philosophy, Irish School of Ecumenics, Trinity
College Dublin, October 2018.

(35) Ibid185-6.
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man alarak ile 15 proje tizerinde ¢alismaya yol act1 ve 2020 itibariyle program

dahilinde 5 milyon Sterlin’den fazla para harcandi.®"

Kuzey Irlanda’nin duvar resimleri, Stkint: Yillarina kars: ifade edilmis belki de
en kolay erisilebilir ve gorsel olarak en ¢arpict yanit olsa da, bu, diger sanat
bigimlerinin biiytik bir etkiye sahip olmadig1 anlamina gelmez. Diger 6rnekler
arasinda, bireysel calismalar, ortak topluluk yorganlari ve anma, sifa ve baris
icin sanatg liderligindeki projeler de dahil olmak tizere, Sikint1 Yillarina yanit
olarak ortaya ¢ikan tekstil tirtinleri sayilabilir.®? Adalet i¢cin Aileler Hatira Yorgamn
bu tiir projelere bir 6rnektir; catisma sonucu 6len bireylere adanmus karelerden
olusan bir yorgandir bu. Yorganin kareleri, sevdiklerini yaratict ve olumlu bir
sekilde hatirlamak isteyen aile tiyeleri ve arkadaglar tarafindan tasarlanip ya-
pilir, bir araya getirilerek dokunakli bir anma gorevi goren biiytiik bir yorgan
olusturulur.®® Catisma sonrasi gegis doneminde zorlu bir ge¢mis etrafinda zor-
lu tartismalarin yapilabilecegi kiiltiirel alanlarin yaratilmasia yonelik katilimer
tiyatronun baris ingasinda tistlenebilecegi rolii arastirmak tizere Kuzey Irlanda
baglaminda aragtirmalar yapilmistir.*¥ Foy'un bu alandaki ¢alismasi, katilimci
tiyatronun stirdtirtilebilir baris: inga etmede 6nemli bir rol tistlenebilecegi fikri-
ni desteklemekte; ve “tiyatro yapiminin, risk alma istegi, karmasikligi kucakla-
ma ve diinyay1 yeni bir sekilde gérme, alternatif gerceklikler yaratma kapasitesi
gibi unsurlar dahil olmak tizere topluluga katkis: olabilecek yeni diisiinme bi-

gimlerini tesvik ettigini gostermektedir.”©9

(31) T Crowley ‘The Art of Memory: The Murals of Northern Ireland and the Management of History’ (2011) 7 Field Day Review
22-49, 27. Programin elestirileri igin bkz. A Dengerink Chaplin ‘Art, Protest and Peace: The Murals of the Bogside Artists’
in] Mitchell, G Vincett, T Hawksley, ve H Culbertson (eds) Peacebuilding and the Arts (Springer International Publishing
AG, 2019) 91-118, 98. Bu kaynak, diger elestirilerin yan sira, programin ana islevlerinden birinin duvar resimlerini
siyasetten arindirmak oldugu icin, genellikle duvar resminin gevresinin gercekligiyle celisen oldukca yavan ve klise
gorintleri onaylamaya yonelik genel bir egilim oldugunu belirtiyor.

(32) Bkz. K Nickell “Troubles Textiles”: Textile Responses to the Conflict in Northern Ireland’ (2015) Vol. 13(3) TEXTILE: Cloth
and Culture, 234-251.

(33) Bkz. https://www.relativesforjustice.com/services/remembering-quilt/

(34) Bkz. SH Foy ‘Toward the Heart and Art of Peacebuilding: The Role of Engaged Theatre in Post-Conflict Transition in
Northern Ireland’ A Dissertation Submitted For the Degree of Doctor of Philosophy, Irish School of Ecumenics, Trinity
College Dublin, October 2018.

(35) Age.185-6.
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lll: Fragile Peace and
Reconciliation in Colombia

The peace accord signed in 2016 between the government of Colombia and
the Fuerzas Armadas Revolutionaries de Colombia (FARC) ended a conflict
that had spanned more than half a century. The culmination of more than
three years of negotiations and the fifth attempt at a negotiated settlement
since 1982, the peace agreement facilitated the laying down of arms of the
country’s largest guerrilla group and also established a comprehensive and
ambitious transitional justice system. Although commentators have highlight-
ed the challenges faced in implementing the agreement, it has been awarded
praise for promoting active participation by civil society in order to enhance
the legitimacy of the peace accord and increase public confidence in it, as well
as the fact that an inclusive perspective incorporates concepts of ethnicity and
gender into the approach to peace, which feeds into the implementation pro-

cess. 36

During Colombia’s conflict and in the years since the signing of the peace ac-
cord, formal programmes and grassroots initiatives have been implemented
that use music to address the effects of violence and to promote reconciliation
amongst Colombians, both victims and perpetrators in the conflict. One of
the foremost examples of this is the social music programme Music for Rec-
onciliation (Mtsica para la Reconciliation) of La Fundacién Nacional Batuta
financed in its entirety through public resources disbursed as a result of Law
1448 of 2011, the Victims” and Land Restitution Law, which defines the meas-
ure of assistance and reparations for the victims of the internal armed conflict

in Colombia since 1985.2” The success of these programmes is reflected in the

(36) See ] Amaya-Panche ‘Implementing the Peace Agreement in Colombia: Challenges for Peacebuilding and Reconciliation’
(2021) European Union Institute for Security Studies, 2.

(37) ARodriguez-Sanchez, O Odena, and A Cabedo-Mas ‘Using life histories with sound postcards to investigate a music
programme for social reconstruction in Colombia’ (2018) 35.2 British Journal of Music Education 177-190, 177.
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lll: Kolombiya'da Kirilgan Baris ve Uzlasma

Kolombiya hiikiimeti ile Fuerzas Armadas Revolucionarias de Colombia
(FARC) arasinda 2016 yilinda imzalanan baris anlasmasi, yarmm ytizyil agkin
stiredir devam eden catismay1 sona erdirdi. Ug yildan fazla siiren miizakerele-
rin doruk noktasi ve 1982’den bu yana gerceklesen besinci miizakere girisiminin
iirtinii olan baris anlasmasy, tilkenin en biiyiik gerilla grubunun silah birakma-
simi kolaylastirdi ve ayni1 zamanda kapsamli ve iddiali bir gecis dénemi adalet
sistemi kurdu. Yorumcular anlasmanin uygulanmasinda karsilagilan zorluklara
dikkat cekseler de anlagsma, baris anlasmasinin megruiyetini ve halkin anlag-
maya olan glivenini artirmak igin sivil toplumun aktif katilimini tesvik etmesi
ve kapsayici bakis agisinin etnisite ve cinsiyet kavramlarmi, uygulama stirecini

besleyen barig yaklasimia dahil etmesi nedeniyle 6vgii topladi.®®

Kolombiya’'daki gatisma sirasinda ve barig anlasmasinin imzalanmasidan
sonraki yillarda, siddetin etkilerini ele almak ve ¢atismanin hem magdurlar
hem de failleri olan Kolombiyalilar arasinda uzlagmayi tesvik etmek igin mii-
zigi kullanan resmi programlar ve taban girisimleri gerceklestirildi. Bunun en
6nde gelen 6rneklerinden biri, tamamuyla 2011 tarihli 1448 sayili Kanun, Mag-
durlar ve Arazi ladesi Yasasi kapsaminda dagitilan kamu kaynaklariyla finan-
se edilen La Fundacién Nacional Batuta'nin sosyal miizik programi Uzlasma
icin Miuizik'tir. (Mtsica para la Reconciliacién). Bu yasa, 1985'ten beri Kolom-
biya’daki i¢ silahli ¢atismanin kurbanlar1 igin yardim ve tazminat tedbirlerini
belirlemektedir.®” Programlarin basarisi, katihm gosteren insan sayisindan
da anlagilmaktadir. Vakif, 44 senfoni orkestrasi, 187 koro ve 644 miizige giris
toplulugunu idare etmek icin saglam bir idari ve akademik yap1 geligtirmis

olup yaklagik 36.000 kisiye (¢ocuk ve geng) hizmet gétiirmektedir. Bu kisile-

(36) Bkz.] Amaya-Panche ‘Implementing the Peace Agreement in Colombia: Challenges for Peacebuilding and Reconciliation’
(2021) European Union Institute for Security Studies, 2.

(37) A Rodriguez-Sanchez, O Odena, and A Cabedo-Mas ‘Using life histories with sound postcards to investigate a music
programme for social reconstruction in Colombia’ (2018) 35.2 British Journal of Music Education 177-190, 177.
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number of people they engage, with the foundation having developed a solid
administrative and academic structure in order to run 44 symphony orches-
tras, 187 choirs and 644 music initiation ensembles, reaching about 36,000 ben-
eficiaries (children and youth), 28,780 (65%) of whom have been victims of the
armed conflict.®® At a more grassroots level, Pinto Garcia’s study of the scope
of music as a tool for reconciliation analyses conflict-related songs composed
by victims of the conflict in Colombia and reveals a number of interesting
opportunities as well as limitations.®” The songs on the one hand, embody
storytelling tools that contribute to the historical memory of the conflict in a
way that is accessible for all types of publics. As well as this, ‘the process of
composition and the musical activity itself embody an outlet through which
composers release feelings and redefine identities. Moreover, in an audience
made up of ex-combatants unrelated to the composers, there were some ex-
pressions of emotional resonance, support and understanding.’“? But, on the
other hand, Pinto Garcia’s research shows contrary effects as well, as she out-
lines that the ‘straightforward and harsh content of some songs may reinforce
mistrust, emphasize stereotypes, and enlarge differences between the sides
instead of reducing the distances.”® Music as an instrument for reconciliation,

she concludes, may entail opportunities but also limitations.

Research conducted on the priority afforded to arts and culture programmes
in the aftermath of the signing of the peace accord reveals a mixed bag. In
the year following the signing of the accord, the budget for the Ministry of
Culture fell 23%, going from 390,793 million pesos in 2015, to 302,024 million
in 2017, affording culture, it is suggested, ‘a minor role in the post-conflict

Colombian landscape.”“? Nonetheless, in spite of a relative lack of resources,

(38) Ibid, 177-8.

(39) ME Pinto Garcia ‘Music and Reconciliation in Colombia: Opportunities and Limitations of Songs Composed by Victims'
(2014) 2 Music and Arts in Action 24-51.

(40) Ibid, 26.
(41)  Ibid.

(42) G McPherson, S Mamattah, A Moore, G Cifuentes, Y Moualla, ‘A Review of the Contribution of Arts & Culture to Global
Security & Stability’ (University of the West of Scotland, 2018) 21.
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rin 28.780'1 (%65) silahli catisma magdurudur.®® Daha taban diizeyinde, Pin-
to Garcia’'min bir uzlagma araci olarak miizigin kapsamina iligskin ¢alismasi,
Kolombiya'daki ¢atisma magdurlar tarafindan bestelenen catismayla ilgili
sarkilar1 analiz ediyor ve bir dizi ilging firsatin yani sira kisitlarin da mevcut
oldugunu gosteriyor.?? Sarkilar, bir yandan, catismamn tarihsel bellegine kat-
kida bulunan hikéaye anlatim araglarim halkin her kesimi i¢in erisilebilir bir se-
kilde somutlastiriyor. Bunun yani sira, “besteleme stireci ve miizikal faaliyetin
kendisi, bestecilerin duygularini serbest biraktigi ve kimlikleri yeniden tanim-
ladig1 bir kendini ifade aracim beraberinde getiriyor. Dahas, bestecilerle ilgisi
olmayan eski savasgilardan olusan dinleyici kitlesinde dahi bazi duygusal kar-
silik bulma, destek ve anlayis ifadeleri vardi.”“ Ote yandan, Pinto Garcia'nin
arastirmasi, “bazi sarkilarin basit ve sert icerigi, glivensizligi arttirarak kliseleri
vurgulayabilir ve mesafeleri azaltmak yerine taraflar arasindaki farkliliklari bii-
ytitebilir” oldugunu gostermektedir.*’ Garcia, miizigin bir uzlasma araci ola-

rak, firsatlar ve stnirlamalar1 beraberinde getirebilecegi sonucuna variyor.

Baris anlagmasinin imzalanmasmin ardindan sanat ve kiiltiir programlarma
verilen 6ncelik konusunda yapilan arastirmalar, sonuglarin karisik nitelikte ol-
dugunu ortaya koyuyor. Anlagmanin imzalanmasini takip eden yilda, Kiiltiir
Bakanhigi'min biitgesi 2015’te 390.793 milyon pesodan 2017’de 302.024 milyona
diismek suretiyle %23 azalarak kiiltiire, “catisma sonrasi Kolombiyasinda kisith
bir alan acti.”“? Bununla birlikte, gorece kaynak eksikligine ragmen, McPher-
son ve digerleri, Kolombiya'min ¢atismalardan en ¢ok etkilenen bolgelerinde,
sanat1 toplumsal iligkileri yeniden insa etmek, insanlari bir araya getirmek, gec-
misteki acilara yonelik farkindalik yaratmak ve giiven, dayamklilik ve hosgorii

insa etmek i¢in kullanan ¢ok ¢esitli kiiltiir ve sanat odakli baris girisimlerinin

(38) Age,177-8

(39) ME Pinto Garcia ‘Music and Reconciliation in Colombia: Opportunities and Limitations of Songs Composed by Victims'
(2014) 2 Music and Arts in Action 24-51.

(40) Age, 26.
(41) Age

(42) G McPherson, S Mamattah, A Moore, G Cifuentes, Y Moualla, ‘A Review of the Contribution of Arts & Culture to Global
Security & Stability’ (University of the West of Scotland, 2018) 21.
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McPherson et al note that a wide range of cultural and art peace initiatives have
been deployed in the most conflict-affected regions of Colombia, which utilise
arts to rebuild social relations, community, bring people together, raise aware-
ness about past suffering and build confidence, tolerance and resilience.“? Two
such projects are the sensory expedition programme in multi-ethnic and mul-
ticultural Montes de Maria, a region located in the departments of Bolivar and
Sucre blighted by violence during the conflict and with a human development
index below the national average; and the Music for Reconciliation programme,
discussed above. The Sensory Expedition programme promotes the recovery
of local memory, the reconstruction of social fabric, cultural identity, creativity,
innovation and entrepreneurship as a source of income for the communities
of Montes de Maria, through a three-pronged approach; interdisciplinary re-
search laboratories, strengthening of local cultural processes, and strengthening
local management. The laboratories, as McPherson et al outline, are devoted
to amplifying the voices of those who are unheard and use singing, dance and
music as expressions to communicate and translate the language of trauma of
those who survived the violence of armed conflict in Colombia, with the aim
of providing a platform upon which participants can contribute to overcoming
different post-conflict struggles and challenges, as well as providing solutions
to improve their individual and collective quality of life.*4 The strengthening
of local cultural processes encompasses training in artistic areas to recover and
strengthen the artistic and cultural manifestations of the territories. This in-
cludes training in crafts related to arts and heritage aimed at giving skills to
the participants so they can produce artisan pieces which would enable them
to receive an income for this work and participants are also helped with access-
ing markets for their products.*? Through strengthening local management the
project aims to stimulate community cultural work and collaboration, through

training in project formulation, management and cultural production of events

(43) Ibid.
(44) Ibid, 22.
(45) Ibid, 23.
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mevcut olduguna dikkat ¢ekiyor.“? Bu tiir projelerden biri, Bolivar ve Sucre
bolgelerinde bulunan, ¢atisma sirasinda siddete maruz kalmis ve insani gelis-
me endeksi ulusal ortalamanin altinda olan multietnik ve ¢ok kiiltiirli Mon-
tes de Maria’da bulunan duyusal kesif programi; digeri ise yukarida tartigilan
Uzlagma icin Miizik programi. Duyusal Kesif programu, yerel hafizamn geri
kazanilmasini, sosyal dokunun, kiilttirel kimligin, yaraticihigin, yenilikgiligin
ve girisimciligin Montes de Marfa topluluklari igin bir gelir kaynagi olarak tig
yonlii bir yaklagimla yeniden insa edilmesini tesvik eder; bu ti¢ yonlii yaklagimi
olusturan unsurlar disiplinler aras: aragtirma laboratuvarlars, yerel kiiltiirel sii-
reclerin gii¢lendirilmesi ve yerel yonetimin gii¢clendirilmesidir.

Laboratuvarlar, McPherson ve digerlerinin belirttigi gibi, duyulmayanlarin ses-
lerini yiikseltmek ve Kolombiya’daki silahli catigma siddetinden kurtulanlarm
travma dilini anlatmak ve terctime etmek i¢in sarki séyleme, dans etme ve mii-
zigi kullanma yontemlerine adanmustir. Katilimcilara farkli catisma sonrasi mii-
cadelelerin ve zorluklarin tistesinden gelmelerine katkida bulunabilecekleri bir
platform saglamanin yam sira bireysel ve toplu yasam kalitelerini iyilestirme-
ye yonelik ¢6ztimler saglama amacini da tasimaktadir.“? Yerel kiiltiirel stirec-
lerin giiglendirilmesi, bolgelerin sanatsal ve kiiltiirel tezahiirlerini iyilestirmek
ve gliglendirmek i¢in sanatsal alanlarda egitimi kapsar. Bu yolla katihmcilara
emekleri karsiliginda bir gelir elde etmelerini saglayacak zanaat eserleri tirete-
bilmeleri i¢in beceriler kazandirmay1 amaglayan sanat ve geleneksel el sanatlar1
egitimi verilir ve katilimcilara tirtinlerini satabilecekleri pazarlara erisim konu-
sunda da yardimci olunur.“? Proje yerel yonetimi giiclendirerek, toplu kiiltiirel
faaliyetleri ve igbirligini harekete gecgirmek igin proje gelistirme, idare ve kiiltii-
rel etkinlik tiretimi alanlarinda egitim vermeyi, Ulusal Kiiltiir Sistemi'ne dair
firsatlara ve yasamaya dair bilgi saglayarak katilimcilarin gelecekte kendi pro-

jelerini basariyla sunmalarini kolaylastirmay: ve katilimcilara Bakanligin sun-

(43) Age.
(44) Age,22.
(45) Age,23.
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and providing information about the institutional offer and legislation of the
National Cultural System in order to help participants successfully negotiate
their own projects in the future and, to gain knowledge of the different financial
assistance and programmes that the Ministry offers and in addition, once the
community art projects are identified, the Ministry will support the start-up
costs.*® Evaluating the success of the programme in its first year of operation —
2016 — the number of beneficiaries for that year was approximately 2100, as well
as the people hired to carry out and implement the project activities and the tan-
gible products created as a result, with the greatest success being, as McPherson
et al note, the fact the “projects effectively incorporate dialogue to open up a
non-threatening path to communicate, utilising dialogue and the arts as a tool
that contributes to reconciliation.”* Cifuentes, too, in assessing the merits of the
sensory expedition programme, among others in Colombia, concludes that the
potential of arts and culture should not be underestimated and that although
there is no magic solution to build peace, these kinds of programmes can play
a crucial role provided a number of guidelines are followed.“® Among these
guidelines, Cifuentes emphasises the importance of community involvement in
project conception and design so that the project responds to the specific needs
and context of where it is taking place; the importance of arts as a collective
experience — the idea that in peacebuilding settings ‘the art forms that are prac-
ticed in groups are the ones that allow for new sociability and relationships to
emerge because individuals have contact with other individuals’; and the im-

portance of flexibility in the development of the artistic project.“”

The use of art therapy has also been a feature of post-conflict efforts towards
communal healing, particularly in relation to ex-combatants. Under the peace
accord twenty-five Territorial Spaces for Training, Reintegration and Reincor-
poration were developed by the Colombian government and the UN to resettle
(46) Ibid.

(47) Ibid, 24.

(48) G Cifuentes ‘The Role of Arts and Culture in the Colombia Peacebuilding Process’ in NT Vargas Nieto (ed) Jornadas de
Investigacion en Politica y Derecho, Volumen 2, 147-162, 161.

(49) Ibid, 161-2.
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dugu cesitli finansman ve destekleri tanitmay1 hedefler. Ayrica topluluk sanati
projelerinin tammlanmasi halinde Bakanlik, baslangictaki maliyetleri kargilaya-
caktir.“® Programin ilk faaliyet yil1 olan 2016’daki basarist degerlendirildiginde,
o yil igin yararlanici sayist yaklasik 2100 idi, buna ek olarak proje faaliyetlerini
ylirtitmek ve uygulamak icin ise alinan kigiler ve bunun sonucunda ortaya ¢i-
kan somut tirtinler s6z konusuydu. En biiyiik basar1, McPherson ve digerlerinin
belirttigi gibi, “projelerin, iletisim igin tehdit edici olmayan bir yol agmak igin
diyalogu etkin bir sekilde bir araya getirmesi, diyalogu ve sanat1 uzlasmaya
katkida bulunan bir ara¢ olarak kullanmalar1” gercegidir.*” Kolombiya’daki
duyusal kesif programimin (ve benzerlerinin) faydalarini degerlendiren Cifu-
entes, sanat ve kiiltiirtin potansiyelinin hafife alinmamasi gerektigi, ve barisi
inga etmek i¢in sihirli bir ¢6ziim olmasa da, bu tiir programlarin bir dizi 6nemli
rol oynayabilecegi sonucuna vartyor. Bu dogrultuda bir dizi kilavuz ilkenin iz-
lenmesi gerekmektedir.“® Bu kilavuz ilkeler arasinda, Cifuentes, projenin belirli
ihtiyaclara ve gerceklestigi yerin baglamina yanit verebilmesi i¢in proje anlayist
ve tasariminda toplum katiliminin 6nemini vurgulamaktadir. Kolektif bir dene-
yim olarak sanatin énemi, baris ingsasi ortamlarinda “gruplar halinde uygula-
nan sanat bigimleri bireylerin diger bireylerle temas halinde olmas: ve sanatsal
projenin gelistirilmesinde esnekligin 6nemi nedeniyle yeni toplumsallik ve ilis-

kilerin ortaya ¢tkmasina izin vermesinden” kaynaklanir.“?

Sanat terapisinin kullanim1 ayrica, 6zellikle eski savascilarla ilgili olarak, top-
lumsal iyilesmeye yonelik ¢atisma sonras: ¢abalarin bir pargas: olmustur. Ba-
r1s anlagmasi uyarmca® Kolombiya hiikiimeti ve BM tarafindan binlerce eski
FARC savasgisini topluma kazandirmak igin yirmi bes Egitim, Yeniden Biitiin-

lesme ve Yeniden Birlestirme i¢in Bolgesel Alan gelistirildi; McMullen’in da ifa-

(46) Age.
(47) Age,24.

(48) G Cifuentes ‘The Role of Arts and Culture in the Colombia Peacebuilding Process’ in NT Vargas Nieto (ed) Jornadas de
Investigacion en Politica y Derecho, Volumen 2,147-162, 161.

(49) Age,161-2.

(50) Bkz. C Tamayo Gomez and G Hart ‘Inside a reintegration camp for Colombia's ex-guerrilla fighters: ‘Words of
reconciliation are our only weapons now’ The Conversation, 2 June 2022.
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thousands of former FARC fighters after the historic peace agreement® and, as
McMullen outlines, when art therapists first started working within these camps,
they adapted their techniques to help ex-combatants normalize their interactions
with others.® Sessions would typically draw on cultural outlets, such as costure-
ros (a type of embroidery), and open participants to the missions of art therapy:
open communication, preservation of memory, acceptance of the past, and self-re-
flection.® As research by Marifio Garcia and Potash has shown, art therapy has
important contributions to offer in the reincorporation process of ex-combatants in
Colombia’s peace process: ‘[t]he four main functions—facilitating communication
amongst community members, preserving memories of personal and historical
relevance, promoting acceptance, and increasing self-reflection—indicate a blue-
print for the next chapter in Colombia after more than five decades of conflict to
replace destructive conflict with creative peace.”® Given the scale of the conflict in
Colombia —it is worth recalling that the conflict spanning more than half a century
left as many as 220,000 dead, 25,000 disappeared, and 5.7 million displaced — initi-
atives such as those outlined above are a small part of what is a huge transitional
justice effort but their impact should not be underestimated. Creative and artistic
strategies and actions, it has been suggested, play a fundamental role in peace-
building in two specific ways: ‘[o]n the one hand, art emerges as a form of com-
munication, denunciation-protest and also as criticism-resistance and social and
political demonstration, enabling spaces for social transformation. On the other
hand, art emerges as a scenario that asks questions, as a tool for self-discovery, to
process, rework and give a different meaning to traumas; to heal both intimately

and publicly, to narrate and build memory in another way." %

(50) See C Tamayo Gomez and G Hart ‘Inside a reintegration camp for Colombia’s ex-guerrilla fighters: ‘Words of
reconciliation are our only weapons now' The Conversation, 2 June 2022.

(51)  CMcMullen ‘Psychosocial Support Through Art Therapy in FARC Reincorporation’ BizGees, 20 March 2022.

(52) Ibid.

(53) L Marifio Garcia and JS Potash ‘Art Therapy as Psychosocial Support for FARC Reincorporation’ (2019) 14.2 Journal of
Peacebuilding and Development 109-124,122.

(54) A Valderrama Herrara ‘Art and culture as processes of healing and memory in Colombia’ International Catalan Institute
for Peace, available at https://www.icip.cat/perlapau/en/article/art-and-culture-as-processes-of-healing-and-memory-
in-colombia/
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de ettigi gibi, sanat terapistleri bu kamplarda ¢alismaya basladiklarinda, eski
savascilarin bagkalariyla etkilesimlerini normallestirmelerine yardimei olmak
i¢in tekniklerini uyarladilar.*" Etkinlikler tipik olarak, costureros (bir tiir nakis)
gibi kiiltiirel faaliyetlerden faydalanir ve katilimcilar: sanat terapisinin misyon-
larma agik hale getirir: acik iletigsim, hafizanin korunmasi, ge¢gmisin kabulii ve
icg6rii.®? Marifio Garcia ve Potash tarafindan yapilan aragtirmalarin gosterdigi
gibi, sanat terapisinin Kolombiyanin baris siirecinde eski savascilarin yeniden
topluma dahil olma ¢abalarina sunacag: énemli katkilar1 vardir. “Dért ana is-
lev mevcuttur: topluluk tyeleri arasinda iletisimi kolaylastirmak, kisisel ve ta-
rihsel alaka diizeyi, kabulii tegvik etme ve i¢gériiyii artirma. Bu iglevler, yikici
catismayi yaratici barigla degistirmek igin elli yildan fazla stiren ¢atismanin ar-
dindan Kolombiya’da bir sonraki boliim igin bir plan tegkil etmektedir.”®* Ko-
lombiya’daki ¢atismanin 6lgegi gz 6ntine alindiginda (yarim ytizyili agkin bir
stiredir devam eden ¢atismanin 220.000 kadar 6lii, 25.000 kayip ve 5.7 milyon
kiginin yerinden olmasina sebep oldugunu hatirlayalim) yukarida 6zetlenenler
gibi girisimler, devasa bir gegis donemi adaleti ¢abasinin kiiciik bir parcasidir,
ancak etkileri hafife alinmamalidir. Yaratic: ve sanatsal stratejiler ve eylemlerin,
baris ingasinda iki 6zel yolla temel bir rol oynadig1 6ne stirtilm{isttir: “Bir taraf-
tan, sanat bir iletisim, kars1 ¢ikis-protesto ve ayni zamanda elestiri-direng olarak
ortaya ¢ikar; toplumsal ve politik gosteriler, sosyal doniisiim igin alanlar saglar.
Ote yandan sanat, sorular soran, kendini kesfetme, isleme, yeniden yaratma ve
travmalara farkli bir anlam verme araci olarak da ortaya cikar; hem bireysel
hem de kamusal olarak iyilesmek, bagka bir sekilde hikaye anlatmak ve hafiza

olusturmak bdylece miimkiin olur.”®4

(51) CMcMullen ‘Psychosocial Support Through Art Therapy in FARC Reincorporation’ BizGees, 20 March 2022.

(52) Age.

(53) L Marifio Garcia and JS Potash ‘Art Therapy as Psychosocial Support for FARC Reincorporation’ (2019) 14.2 Journal of
Peacebuilding and Development 109-124, 122.

(54) A Valderrama Herrara ‘Art and culture as processes of healing and memory in Colombia’ International Catalan Institute
for Peace, available at https://www.icip.cat/perlapau/en/article/art-and-culture-as-processes-of-healing-and-memory-
in-colombia/
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Making Peace with Art(ists)?
Conflict Resolution in Turkey

During the early part of AKP tenure there was a significant focus on arts and
culture, with several important art institutions opened between 2002 and 2011.
9 More recently, however, accusations of fomenting a ‘culture war’ have been
levelled at the ruling party, with critics pointing to a host of recent cancelled
events featuring Kurdish artists in cities and districts governed by the AKP -
Kurdish singer Aynur Dogan’s concert in May of this year in the province of
Kocaeli was cancelled on the basis that the event was not appropriate, while
a concert by folk musician Niyazi Koyuncu’s in the Istanbul district of Pendik
scheduled for May was banned on the grounds that Koyuncu, who has spo-
ken out in opposition to the government, did not share the value judgements
and views of the municipality.®® The recent approach stands in contrast to that
adopted during the ‘democratic opening’ launched in 2009, which is credited
with having created the conditions for a vibrant public sphere in which artistic
creativity flourished: ‘[t]he cities of Diyarbakir and Mardin became hubs for
local as well as international artists. Kurdish publication houses such as Aves-
ta broke records in Kurdish publishing, releasing up to one hundred titles a
year while peace endured. Similarly, a new generation of Kurdish filmmakers
explored the medium of cinema to an unprecedented level, bringing their com-

munity’s stories to a wider audience.’®”

In the Turkish context we can also see many of the types of initiatives discussed
above relating to Northern Ireland and Colombia. The BAK project, for example,
the results of which were displayed in Diyarbakar in 2016 involved twenty-four
young people selected from 10 eastern and western Turkish cities in an 18-month

long artistic collaboration, bringing together people divided along ethnic and re-

(55) See A Geybullayeva ‘Erdogan and the AKP's war with art and culture’ Global Voices 12 January 2022.
(56) PB Osterlund ‘Turkey's ‘culture war’: Anger grows as string of events cancelled’ Al Jazeera 11 june 2022.

(57) D Atlas ‘Artistic expression in times of peace and war: the case of Turkey’s Kurds from 2009 to the present, (2018) 19.5
Turkish Studies 818-840, 818.
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Sanat(cilar)la Baris?

Tiirkiye'de Catisma Coziimii

AKP'nin ilk yillarinda, 2002 ile 2011 arasinda bir¢ok énemli sanat kurumu agil-
di; bu dénemde sanat ve kiiltiire 6nem ve agirlik veriliyordu.®® Ancak daha
yakin zamanlarda, iktidar partisine yonelik “kiiltiir savas1” kiskirtma suglama-
lar1 yoneltildi. Elegtirmenler, Kiirt sanatgilarin AKP'nin yonettigi il ve ilceler-
deki konserlerinin son zamanlarda yogun olarak iptal edildigini soyliiyor;
ornegin Kiirt sarkici Aynur Dogan’in bu yilin Mayis ayinda Kocaeli ilinde
verecegi konser, etkinligin uygun olmadig1 gerekgesiyle iptal edildi. Halk
miizigi sanatgist Niyazi Koyuncu'nun Istanbul’'un Pendik ilgesinde Mayis
ayinda yapilmasi planlanan konseri, iktidara muhalif agiklamalarda bulu-
nan Koyuncu'nun belediyenin deger yargilarini ve goriislerini paylasmadig:
gerekcesiyle yasaklandi.®® Bu giincel yaklasim, 2009’da baglatilan ve sanatsal
yaraticthgin gelistigi canli bir kamusal alanin kosullarimi yarattigi kabul edilen
‘demokratik agilim’ sirasinda benimsenen yaklasimla gelisiyor: “Diyarbakir ve
Mardin sehirleri hem yerel hem de uluslararas: sanatgilar i¢in merkez haline
geldi. Avesta gibi Kiirt yayinevleri, baris esnasinda yilda yaklasik ytiiz kitap ya-
yinlayarak Kiirt yaymcilik alaninda rekor kirdi. Benzer sekilde, yeni nesil Kiirt
film yapimalari sinemay1 daha 6nce goriilmemis derecede kesfederek kendi

topluluklarinin hikayelerini genis kitlelerle bulusturdular.”®”

Tiirkiye baglaminda, Kuzey Irlanda ve Kolombiya ile ilgili olarak yukarida
tartigilan birgok tiirdeki girisimlerin drneklerini de goriiyoruz. Ornegin 2016
yilinda sonuglar1 Diyarbakir’da sergilenen BAK projesi, Tiirkiye'nin dogu ve

batisindaki 10 ilden segilen 24 genci, etnik ve bolgesel olarak birbirinden ayr1

(55) Bkz. A Geybullayeva ‘Erdogan and the AKP's war with art and culture’ Global Voices 12 January 2022.
(56) PB Osterlund ‘Turkey's ‘culture war": Anger grows as string of events cancelled’ Al Jazeera 11 June 2022.

(57) D Atlas ‘Artistic expression in times of peace and war: the case of Turkey’s Kurds from 2009 to the present, (2018) 19.5
Turkish Studies 818-840, 818.
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gional lines.®® Whilst not exclusively linked to the Kurdish conflict in Turkey, the
Music for Peace Foundation (Bar1s i¢in Miizik) is a free music education programme
for school-age children, based in Edirnekapi, one of Istanbul’s most disadvantaged
inner-city neighbourhoods. Founded in 2005, the programme has now provided
music education to more than 6000 children and in 2014 it became part of the Ven-
ezuelan-founded “El Sistema’ international network, one of the most established
‘music for social change’ initiatives globally.®» These kinds of initiatives aside, per-
haps one of the most striking examples of the arts intersecting with peacebuilding
in Turkey was the involvement of a number of high profile figures from the cul-
tural scene in the ‘wise persons’ commission’, which operated as part of the most
recent peace efforts. The commission, which comprised more than sixty people,
was announced in April 2013 and included lawyers, journalists, academics, NGO
representatives, and business people, but also a number of well-known singers, ac-
tors, and writers, all with a shared interest in advocating for a peaceful solution
to the Kurdish question.®® It was widely noted that the presence of recognisable
figures on the commission was influential in securing a high degree of support for
the process amongst the general public, with one commentator suggesting that
their role was an awareness-raising one: “the presence of actors and actresses in the
committee is a sort of promotion of the solution process; they are not expected to
produce solutions but rather draw attention to the process.”® Whilst the most re-
cent ‘solution process’ in Turkey may not have resulted in a solution to the Kurdish
question, the involvement of public figures other than politicians was undoubtedly
an innovative feature and the arts more broadly will continue to offer refuge in
times of conflict. As Atlas as noted in the context of the Kurdish conflict, ‘[t]he arts
continue to harbour the potential to serve as identifiers for the core sites of memory

and traumas that have been shaped during and as a result of the recent war."¢?

(58) D Jones ‘Turkish Art Project Seeks to Bridge Ethnic Divide’ VOA News, 9 May 2016.

(59) See ‘Music for Peace Foundation as Turkey's ‘El Sistema’ Daily Sabah 28 March 2017.

(60) See K Gursel ‘Erdogan Asks ‘Wise People’ To Make Case for Peace’ Al Monitor 15 April 2013.
(61) M Oylek ‘Turkish actors’ new role in Kurdish peace process’ World Bulletin 25 October 2014.

(62) D Atlas ‘Artistic expression in times of peace and war: the case of Turkey’s Kurds from 2009 to the present, (2018) 19.5
Turkish Studies 818-840, 835.
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insanlar118 aylik bir sanatsal igbirligi iginde, bir araya getirdi.*® Baris i¢in Miizik
Vakfi, yalmzca Tiirkiye’deki Kiirt atismastyla baglantih olmasa da, Istanbul'un
en dezavantajli semtlerinden biri olan Edirnekapi’da bulunan okul ¢agindaki
¢ocuklar i¢in ticretsiz miizik egitimi sunan bir programdir. 2005 yilinda kurulan
program, su anda 6000’den fazla ¢ocuga miizik egitimi verdi ve 2014te, diinya-
nin en koklii “toplumsal degisim icin miizik” girisimlerinden biri olan Venezii-
ella merkezli “El Sistema’ uluslararas1 aginin bir pargasi oldu.® Bu tiir girisimler
bir yana, Tiirkiye’de baris insasi ile kesisen sanatlarin belki de en carpici 6rnek-
lerinden biri, kiiltiir sahnesinden ¢ok sayida ytiksek profilli sahsiyetin son barig
girisiminde faal olan Akil Insanlar Heyeti'nde yer almasiydi. Altmistan fazla
kisiden olusan heyet, Nisan 2013'te olusturuldu ve avukatlar, gazeteciler, aka-
demisyenler, STK temsilcileri ve is adamlarinin yan1 sira ¢ok sayida taninmis
sarkici, oyuncu ve yazardan olusuyordu; bu kisilerin ortak noktasi, Kiirt soru-
nunun barisgil ¢6ziimiinii savunmalariydi.®® Heyette tinlti isimlerin varliginin,
halk arasinda stirece yiiksek destek saglanmasinda etkili oldugu duistiniiliiyor.
Bir yorumcu, sanatgilarin boylece farkindalik artirici bir rol oynadigini 6ne stir-
dii: “Heyetteki oyuncular bir nevi ¢oziim stirecini tegvik ediyor; oyunculardan
¢oztim tiretmeleri degil, stirece dikkat cekmeleri bekleniyor.”® Tiirkiyenin en
son ‘¢oziim siireci” Kiirt sorununa bir ¢6zim getirmemis olsa da, siyasetgiler di-
sindaki kamuoyunun stirece katilimi kuskusuz yenilik¢i bir gelismeydi. Sanat,
daha genis anlamda ¢atisma zamanlarinda siginak sunmaya devam edecek. At-
las’in Kiirt catismasi baglaminda belirttigi gibi, “sanat, yakin ge¢misteki savas
sirasinda ve sonucunda sekillenen temel bellek alanlar1 ve travmalar igin tanim-

layic1 olarak hizmet etme potansiyelini barindirmaya devam ediyor.”

(58) D Jones ‘Turkish Art Project Seeks to Bridge Ethnic Divide’ VOA News, 9 May 2016.

(59) Bkz. ‘Music for Peace Foundation as Turkey's ‘El Sistema’ Daily Sabah 28 March 2017.

(60) Bkz. K Giirsel ‘Erdogan Asks ‘Wise People’ To Make Case for Peace’ Al Monitor 15 April 2013.
(61) M Oylek ‘Turkish actors’ new role in Kurdish peace process’ World Bulletin 25 October 2014.
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CONCLUSION

If we think about peace as more than simply an absence of conflict, peace-
building, it is suggested is not simply a matter of discouraging or suppress-
ing conflict: ‘[r]ather, peacebuilding involves conflict transformation, a
deliberate movement away from violent modes of negotiating conflicting
ideals, needs or desires, towards establishing or utilizing spaces, structures
and processes through which conflict can be negotiated non-violently and
constructively|...] Peace is an ongoing, dynamic process, a journey that sets
human relationships on the road to life.® However, as numerous commen-
tators have noted, art and culture is not intrinsically peaceful, so that its
potential transformative effect should not be overstated. As McPherson et al
outline, ‘arts and culture have been used to undermine security and stabil-
ity and pursue violent, nationalist and other agendas’ but at the same time,
there is a growing body of literature examining the role of art and culture in
post-conflict settings, the therapeutic benefits of art in post-conflict contexts
and the role of art as a means through which reconciliation/peace and civil
society building processes can be negotiated and disseminated.”®® A recent
special issue of the International Journal of Transitional Justice examining cre-
ative approaches to transitional justice looks at the contributions of arts and
culture and serves as an example of this growing body of literature. The ed-

itorial makes a similar point to that outlined above, in that not all artistic ex-

(63) T Hawksley and ] Mitchell ‘Introduction’ in ] Mitchell, G Vincett, T Hawksley, and H Culbertson (eds) Peacebuilding and
the Arts (Springer International Publishing AG, 2019) 1-34, 3 (references omitted).

(64) G McPherson, S Mamattah, A Moore, G Cifuentes, Y Moualla, ‘A Review of the Contribution of Arts & Culture to Global
Security & Stability’ (University of the West of Scotland, 2018) ii (references omitted).
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SONUC

Barisi sadece ¢atismanin olmamas: ya da baris ingas1 olarak diisiinmekten
daha 6teye gectigimizde, barigin basitce bir catismay1 caydirmak ya da bastir-
mak meselesi olmadiginin ileri stirtildiigtint goriirtiz: “Aslinda baris insas1
catigma dontisiimiinii, siddet iceren miizakere bi¢imlerinden uzak planh bir
hareketi igerir. Catismanin siddet icermeyen ve yapici bir sekilde miizakere
edilebilecegi alanlar, yapilar ve siiregler olusturmaya yoneliktir [...] Baris,
devam eden, dinamik bir siirectir, insan iligkilerini hayata baglayan bir yol-
culuktur.”®» Bununla birlikte, ¢ok sayida yorumcunun belirttigi gibi, san-
at ve kiltiir kendiliklerinden bariscil degildir, dolayisiyla bu kavramlarin
potansiyel doniistiiriicii etkisi abartilmamalidir. McPherson ve digerlerinin
belirttigi gibi, “sanat ve kiiltiir, giivenlik ve istikrar1 baltalamak ve siddet
igeren, milliyet¢i ve diger glindemleri stirdiirmek i¢in de kullanilmigtir an-
cak ayni zamanda, sanat ve kiiltiirtin post-kiiltiire] miicadeledeki roltind,
catisma ortamlari, ¢atisma sonrast baglamlarda sanatin terapotik faydalar
ve uzlasma/baris ve sivil toplum inga stireclerinin miizakere edilip yaygin-
lagtirilabilecegi bir ara¢ olarak sanatin roliinii inceleyen, gelismekte olan
bir literatiir mevcuttur.”® International Journal of Transitional Justice’in gegis
donemi adaletine yaratic1 yaklagimlar: incelerken, sanat ve kiiltiiriin kat-
kilarini ele alan yakin tarihli bir 6zel sayisi bu alanda geligen literatiire bir

ornek tegkil eder. Editoryel yazi, yukarida ana hatlari ¢izilen hususa benzer

(62) T Hawksley and | Mitchell ‘Introduction’ in | Mitchell, G Vincett, T Hawksley, and H Culbertson (eds) Peacebuilding and
the Arts (Springer International Publishing AG, 2019) 1-34, 3 (references omitted).

(63) G McPherson, S Mamattah, A Moore, G Cifuentes, Y Moualla, ‘A Review of the Contribution of Arts & Culture to Global
Security & Stability’ (University of the West of Scotland, 2018) ii (referanslar olmadan).
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pressions contribute to greater justice and less violence, because ‘[w]hether
intentionally or not, creative initiatives can and too often do reinforce power
inequities, retraumatize communities, perpetuate harmful stereotypes, triv-
ialize suffering, reactivate hostilities and demean sacred cultural forms’®
but emphasises that when the appropriate measures are put in place and
appropriate care taken, ‘artistic and cultural processes can be crafted to en-
gage individuals and communities in transforming consciousness, building
relationships and reimagining the future. Even in contexts of ongoing vio-
lence and repression, the arts can suggest the possibility of accountability,
offer glimpses of freedom, and even bring the idea of reconciliation into the
communal imaginary.’®® Whilst it would be foolish to suggest that arts and
culture initiatives in and of themselves can build peace, from the examples
outlined above, it is clear that they can serve both as an important memo-
rialisation of conflict and as a means of re-building communities that have

been devastated by conflict.

(65) CE Cohen ‘Reimagining Transitional Justice’ (2020) 14 International Journal of Transitional Justice 1-14, 2.
(66) Ibid (notes omitted).

THE ART OF RESOLUTION: THE ROLE OF CULTURE AND THE ARTS IN CONFLICT TRANSFORMATION

bir noktaya deginiyor; tiim sanatsal ifadeler daha fazla adalete ve daha az sid-
dete katkida bulunmaz, zira “kasitli olsun ya da olmasin, yaratici girisimler
glc esitsizliklerini giiglendirebilir, topluluklar1 yeniden travmatize edebilir,
zararl kliseleri yeniden tireterek istirab1 6nemsizlestirebilir, diismanliklar:
yeniden harekete gegirebilir ve kutsal kiiltiirel formlar1 kii¢timseyebilir,”
ancak yazi, uygun 6nlemler alindiginda ve gereken 6zen gosterildiginde
“sanatsal ve kiiltiirel siireglerin bireyleri ve topluluklar1 biling doniistiirm-
eye, iliski inga etmeye ve gelecegi yeniden hayal etmeye davet edecekleri
sekilde tasarlanabileceklerini” séyliiyor: “Halihazirda devam eden siddet
ve baski ortamlarinda bile sanat hesap verebilirlik ihtimalini giindemde
tutabilir, 6zgiirliige dair bir izlenim verebilir ve hatta toplulugun bilincine
uzlasma fikrini asilayabilir.”®* Sanat ve kiiltiir girisimlerinin tek baslarina
baris insasina yeteceklerini diistinmek mantiksiz olacaktir; fakat yukarida-
ki 6rneklerin de gosterdigi gibi, bu girisimler ¢atismanin hatirlanmasinda
onemli bir rol oynarken bir yandan da ¢atismanin zarar verdigi topluluk-

larin yeniden ingasinda islev gosterebilirler.

(64) Ibid (notes omitted).
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DPI AIMS AND OBJECTIVES

Aims and objectives of DPI include:

* To contribute to broadening bases and providing new platforms for
discussion on establishing a structured public dialogue on peace and
democracy building.

* To provide opportunities, in which different parties are able to draw
on comparative studies, analyse and compare various mechanisms
used to achieve positive results in similar cases.

* To create an atmosphere whereby different parties share knowledge,
ideas, concerns, suggestions and challenges facing the development
of a democratic solution in Turkey and the wider region.

* To support, and to strengthen collaboration between academics,
civil society and policy-makers.

* To identify common priorities and develop innovative approaches to
participate in and influence democracy-building.

* Promote and protect human rights regardless of race, colour, sex,
language, religion, political persuasion or other belief or opinion.

DPI aims to foster an environment in which different parties share in-
formation, ideas, knowledge and concerns connected to the develop-
ment of democratic solutions and outcomes. Our work supports the
development of a pluralistic political arena capable of generating con-
sensus and ownership over work on key issues surrounding democra-

tic solutions at political and local levels.

We focus on providing expertise and practical frameworks to encou-
rage stronger public debates and involvements in promoting peace
and democracy building internationally. Within this context DPI aims
to contribute to the establishment of a structured public dialogue on
peace and democratic advancement, as well as to widen and create
new existing platforms for discussions on peace and democracy buil-
ding. In order to achieve this we seek to encourage an environment of
inclusive, frank, structured discussions whereby different parties are
in the position to openly share knowledge, concerns and suggestions
for democracy building and strengthening across multiple levels.

DPI's objective throughout this process is to identify common priori-
ties and develop innovative approaches to participate in and influence
the process of finding democratic solutions. DPI also aims to support
and strengthen collaboration between academics, civil society and po-
licy-makers through its projects and output. Comparative studies of
relevant situations are seen as an effective tool for ensuring that the
mistakes of others are not repeated or perpetuated. Therefore we see
comparative analysis of models of peace and democracy building to be

central to the achievement of our aims and objectives.
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DEMOKRATIK
GELISiM ENSTITUSU'NUN.
AMAGLARI VE HEDEFLER]

DPI'in amaglari ve hedefleri:

* Barigin ve demokrasinin ingasi lizerine yapilandirilmis bir kamusal
diyalogun olusmasi icin gerekli olan tartisma ortaminin geligtiriimesi
ve genisletiimesi.

* Farkh kesimlerin karsilastirmali galismalar vesilesiyle bir araya gele-
rek, farkl diinya ornekleri 6zelinde benzer durumlarda olumlu sonug-
lar elde etmek igin kullaniimis gesitli mekanizmalari incelemesine ve
analiz etmesine olanak saglamak. Farkli kesimlerin bir araya gelerek
Tirkiye ve daha genis bir cografyada demokratik bir ¢ozlimin gelistiril-
mesine yonelik bilgilerini, dliglincelerini, endiselerini, onerilerini, kay-
gilarini ve karsilasgilan zorluklar paylastigl bir ortam yaratmak. Akade-
misyenler, sivil toplum &rgitleri ve karar alicilar arasindaki igbirliginin
desteklemek ve gliclendirmek.

¢ Ortak oncelikleri belirlemek ve demokrasi insasi siirecini ve siirece
katilimi etkileyecek yenilikgi yaklagimlar gelistirmek. Din, dil, irk, renk,
cinsiyet, siyasi goriis ve inang farki géozetmeksizin insan haklarini tes-
vik etmek ve korumak.

Demokratik Geligim Enstittisti (DPI), Turkiye'de demokratik bir ¢ozi-

miin gelistirilmesi igin, farkli kesimlerin bir araya gelerek bilgilerini, fi-

kirlerini, kaygilarini ve dnerilerini paylastiklari bir ortami tesvik etmeyi
amagclamaktadir. Calismalarimiz, demokratik ¢oziimiin saglanmasi igin
kilit 6nem tasiyan konularda fikir birligine varma ve uzlasilan konulari
sahiplenme yetenegine sahip ¢ogulcu bir siyasi alanin gelistirilmesini
desteklemektedir.

Kurum olarak giiclii bir kamusal tartismayi; barigi ve demokrasiyi ulus-
lararasi diizeyde gelistirmeye yonelik katilimlari tesvik etmek igin uz-
manliga ve pratige dayali bir bakis agisiyla hareket ediyoruz. Bu ger-
cevede baris ve demokratik ilerleme konusunda yapilandiriimis bir
kamusal tartismanin olusturulmasina katkida bulunmayi; baris ve de-
mokrasi insasi tartigsmalari igin yeni platformlar yaratmayi ve mevcut
platformlar genisletmeyi amacliyoruz.

Bu amaglara ulasabilmenin geregi olarak, farklh kesimlerin demokra-
sinin ingasi ve gliclendirmesi icin bilgilerini, endiselerini ve 6nerilerini
acikga paylasabilecekleri kapsayici, samimi ve yapilandiriimis tartisma
ortamini gesitli seviyelerde tesvik etmeye calisiyoruz. DPI olarak farkl
projelerimiz araciliiyla akademi, sivil toplum ve karar alicilar arasinda-

ki isbirligini desteklemeyi ve gliclendirmeyi de hedefliyoruz.
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~ BOARD MEMBERS
YONETIM KURULU YELERI

KERIM YILDIZ

(Chief Executive Officer / icra Kurulu Bagkani)

Kerim Yildiz is an expert in conflict resolution, peacebuilding, inter-
national human rights law and minority rights, having worked on nu-
merous projects in these areas over his career. Yildiz has received a
number of awards, including from the Lawyers Committee for Human
Rights for his services to protect human rights and promote the rule
of law in 1996, and the Sigrid Rausing Trust’s Human Rights award for
Leadership in Indigenous and Minority Rights in 2005. Yildiz is also
a recipient of the 2011 Gruber Prize for Justice. He has also written
extensively on international humanitarian law, conflict, and various hu-
man rights mechanisms.

Kerim Yildiz ¢atisma ¢dbzlimdi, barisin insasi, uluslararasi insan hakla-
ri ve azinlik haklari konusunda uzman bir isimdir ve kariyeri boyunca
bu alanlarda cok cesitli projelerde calismistir. Kerim Yildiz, 1996 yi-
linda insan haklarinin korunmasi ve hukuk kurallarinin uygulanmasi
yéniindeki cabalarindan étiirii insan Haklari igin Avukatlar Komitesi
Odiili’ne, 2005°te Sigrid Rausing Trust Vakfi’nin Azinlik Haklari ala-
ninda Liderlik Odiilii’ne ve 2011°de ise Gruber Vakfi Uluslararasi Adalet
Odiilii'ne layik gériilmiistiir. Uluslararasi insan haklari hukuku, insancil
hukuk ve azinlik haklari konularinda 6nemli bir isim olan Yildiz, ulusla-
rarasi insan haklari hukuku ve insan haklari mekanizmalari lizerine gok
sayida yazili esere sahiptir.

NICHOLAS STEWART KC

(Chair / Yonetim Kurulu Baskani)

Nicholas Stewart, KC, is a barrister and Deputy High Court Judge
(Chancery and King’s Bench Divisions) in the United Kingdom. He is
the former Chair of the Bar Human Rights Committee of England and
Wales and former President of the Union Internationale des Avocats.
He has appeared at all court levels in England and Wales, before the

Privy Council on appeals from Malaysia, Singapore, Hong Kong and
the Bahamas, and in the High Court of the Republic of Singapore and
the European Court of Human Rights. Stewart has also been the chair
of the Dialogue Advisory Group since its founding in 2008.

Tecriibeli bir hukukegu olan Nick Stewart Birlesik Krallik Yiiksek Mah-
kemesi (Chancery and King’s Bench Birimi) ikinci hdkimidir. Geg-
miste Ingiltere ve Galler Barosu Insan Haklari Komitesi Baskanlig
(Bar Human Rihts Committee of England and Wales) ve Uluslararasi
Avukatlar Birligi (Union Internationale des Avocats) baskanligi gé-
revlerinde bulunmustur. Ingiltere ve Galler’de gerceklesen ve Ma-
lezya, Singapur, Hong Kong, Bahamalar, Singapur ve Avrupa insan
Haklari mahkemelerinin temyiz konseylerinde gériis bildirdi. Stewart,
2008’deki kurulugsundan bu yana Diyalog Danisma Grubunun baskan-
ligini da ydiriitiyor.

OWEN BOWCOTT

Journalist, was The Guardian’s legal affairs and Ireland correspondent.
He has previously been a general news reporter, foreign news editor and
was Ireland correspondent during The Troubles. He studied history at
Birmingham University and journalism at Cardiff University. He started
off working for the Birmingham Post and later joined the BBC, working
as a researcher and producer for BBC News and the current affairs pro-
gramme Panorama. He has also been a reporter on The Daily Telegraph.
He is co-author of a book, Beating the System, about the early years of
computer hacking and the criminalisation of online activity.

The Guardian Gazetesi’nin eski hukuki isler ve irlanda muhabiridir.
Kuzey irlanda’daki Sikinti Yillari (‘The Troubles’) boyunca gazetenin
irlanda muhabirligini yapan Bowcott, daha énce de genel haber muha-
biri ve dis haber editérii olarak calismistir. Bowcott, Birmingham Uni-
versitesi’nde tarih ve Cardiff Universitesi’nde gazetecilik okumustur.
Is hayatina Birmingham Post’da baslayan konusmacimiz, daha sonra
BBC’de arastirmaci ve programci olarak BBC News ve giincel mese-
leler hakkinda bir program olan Panorama’ya katkida bulunmustur.
Bowcott ayrica The Daily Telegraph’da muhabir olarak da ¢aligsmistir.
Erken dénem bilgisayar hekleme ve ¢evrimigi faaliyetinin su¢ sayilma-
si konusunda ‘Sistemi Yenme’ (‘Beating the System’) baslikli kitabin
es yazarl.
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PRISCILLA HAYNER

Priscilla Hayner is co-founder of the International Center for Transitional
Justice and is currently on the UN Department of Political Affairs Standby
Team of Mediation Experts. She is a global expert on truth commissions
and transitional justice initiatives and has authored several books on
these topics, including Unspeakable Truths, which analyses truth com-
missions globally. Hayner has recently engaged in the recent Colombia
talks as transitional justice advisor to Norway, and in the 2008 Kenya ne-
gotiations as human rights advisor to former UN Secretary-General Kofi
Annan and the United Nations-African Union mediation team. Hayner
has also worked significantly in the implementation stages following a
peace agreement or transition, including Sierra Leone in 1999 and South
Sudan in 2015.

Gegis Dénemi Adaleti i¢in Uluslararasi Merkez’in (International Center for
Transitional Justice) kurucularindan olan Priscilla Hayner, ayni zamanda
BM Kidemli Arabuluculuk Danigmanlarn Ekibi’ndedir. Hakikat komisyonla-
r, gegis dénemi adaleti inisiyatifleri ve mekanizmalari konusunda kiiresel
bir uzman olan Hayner, hakikat komisyonlarini kiiresel olarak analiz eden
Unspeakable Truths (Konulmayan Gergekler) da dahil olmak (izere, alanda
pek ¢ok yayina sahiptir. Hayner, yakin zamanda Kolombiya barig gériisme-
lerinde Norveg’in gecis dénemi adaleti danismani olarak ve 2008 Kenya
miizakerelerinde eski BM Genel Sekreteri Kofi Annan ve Birlesmis Mil-
letler-Afrika Birligi arabuluculuk ekibinin insan haklari danismani olarak
gérev yapmistir. Hayner, 1999°da Sierra Leone ve 2015°te Giliney Sudan da
dahil olmak lizere bircok lilkede, baris anlasmasi ve gegis sonrasi uygula-
malari konularinda ¢aligmalar yapmistir.

ARILD HUMLEN

Arild Humlen is a lawyer and Director of the Norwegian Bar Association’s
Legal Committee. He is widely published within a number of jurisdictions,
with emphasis on international civil law and human rights, and he has lec-
tured at the law faculty of several universities in Norway. Humlen is the
recipient of the Honor Prize of the Bar Association of Oslo for his work
on the rule of law and in 2015 he was awarded the Honor Prize from the
international organisation Save the Children for his efforts to strengthen
the legal rights of children.

Hukukgu olan Arild Humlen ayni zamanda Norve¢ Barosu Hukuk Komite-
si'nin direktéridiir. Uluslararasi medeni hukuk ve insan haklari gibi yar-
g1 alanlari lizerine gok sayida yazisi yayinlanmis, Norveg’te bir dizi hukuk
fakliltesinde ders vermistir. Oslo Barosu biinyesinde Siginmacilik ve G6g-
menlik Hukuku Davalari Calisma Grubu baskani olarak yaptigi calismalar-
dan dolayi Oslo Barosu Onur Odiilii'ne layik gériilmiistiir.

JACKI MUIRHEAD

Jacki Muirhead was appointed Chambers Administrator at Devereux Cham-
bers, London, UK, in November 2015. Her previous roles include Practice
Director at FJ Cleveland LLP, Business Manager at Counsels’ Chambers
Limited and Deputy Advocates Clerk at the Faculty of Advocates, UK.

Su anda Devereux Chambers isimli hukuk firmasinda (ist dlizey yGnetici
olarak gérev yapan Jacki Muirhead bu gérevinden 6nce Cleveland Hukuk
Firmasi ¢alisma direktérii, Counsel’s Chambers Limited isimli hukukgular
odasinda gef katip ve Avukatlar Fakiiltesi’nde (Faculty of Advocates) pa-
zarlama mdidiirii olarak ¢alismigtir.

ANTONIA POTTER PRENTICE

Antonia Potter Prentice is currently the Director of Alliance 2015-a global
network of humanitarian and development organisations. Prentice has ex-
tensive experience on a range of humanitarian, development, peacemaking
and peacebuilding issues through her previous positions, including interim
Senior Gender Adviser to the Joint Peace Fund for Myanmar and providing
technical advice to the Office of the Special Envoy of the UN Secretary
General to the Yemen peace process. Prentice has also been involved in
various international organisations including UN Women, Dialogue Advi-
sory Group, and Centre for Humanitarian Dialogue. Prentice co-founded
the Athena Consortium as part of which she acts as Senior Manager on
Mediation Support, Gender and Inclusion for the Crisis Management Initi-
ative (CMI) and as Senior Adviser to the European Institute for Peace (EIP).

Antonia Potter Prentice, insani yardim kuruluglarinin ve kalkinma érgiitle-
rinin kiiresel agi olan ittifak 2015’in direktériidiir. Prentice, Myanmar icin
Ortak Baris Fonu’na gegici Kidemli Cinsiyet Danismani ve Birlesmis Millet-
ler Genel Sekreteri Yemen Ozel Elcisi Ofisi’ne teknik tavsiyeler vermek de
dahil olmak lizere insancil faaliyetler, kalkinma, barig yapma ve baris inga-
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s1 gibi konularda sivil toplum blinyesinde 17 yillik bir ¢calisma tecriibesine
sahiptir. BM Kadinlari, Diyalog Danisma Grubu ve Insani Yardim Diyalogu
Merkezi gibi gesitli uluslararasi érglitlerde gérev yapan Prentice, kuruculari
arasinda yer aldigi Athena Konsorsiyomu Arabuluculuk Destegi, Toplumsal
Cinsiyet ve Kaynastirma icin Kriz Yénetimi Insiyatifi'nde yéneticilik ve Av-
rupa Barig Enstitiisti’ne (EIP) bagdanismanlik yapmaktadir.

CATHERINE WOOLLARD

Catherine Woollard is the current Secretary General for ECRE, the Europe-
an Council for Refugees and Exiles, a pan-European alliance of 96 NGOs
protecting and advancing the rights of refugees, asylum seekers and dis-
placed persons. Previously she served as the Director of the Brussels
Office of Independent Diplomat, and from 2008 to 2014 she was the Ex-
ecutive Director of the European Peacebuilding Liaison Office (EPLO)-a
Brussels-based network of not-for-profit organisations working on conflict
prevention and peacebuilding. She also held the positions of Director of
Policy, Communications and Comparative Learning at Conciliation Re-
sources, Senior Programme Coordinator (South East Europe/CIS/Turkey)
at Transparency International and Europe/Central Asia Programme Coor-
dinator at Minority Rights Group International. Woollard has additionally
worked as a consultant advising governments on anti-corruption and gov-
ernance reform, as a lecturer in political science, teaching and researching
on the EU and international politics, and for the UK civil service.

Catherine Woollard, Avrupa Miilteci ve Siirgiinler Konseyi (ECRE) Genel
Sekreteri'dir. ECRE, Avrupa lilkelerinin ittifakina dayali ve uluslararasi ko-
ruma alaninda ¢alisan yaklasik 96 sivil toplum kurulusunun lye oldugu bir
agdir. Gegmiste Bagimsiz Diplomatlar Grubu’nun Briiksel Ofis Direktérii
olarak calisan Woollard 2008-2014 yillari arasinda ¢atismanin énlenmesi
ve barigin insaasi lizerine ¢alisan sivil toplum kuruluglarinin olusturdugu
bir ag olan Avrupa Baris Insaas irtibat Biirosu’nun direktérii olarak g6-
rev yapmistir. Conciliation Resources’da Siyaset, iletisim ve Karsilastirmali
Ogrenme Birimi Direktérii, Transparency International’da Giineydogu Avru-
pa ve Tiirkiye Kidemli Program Koordinatérii, Minority Rights Group'da Av-
rupa ve Orta Asya Program Koordinatérii olarak gérev yapmistir. Hiikiimet-
lere yolsuzluk konusunda danismanlik hizmeti vermis, akademisyen olarak
Birlesik Krallik’taki kamu kurumu ¢alisanlarina siyaset bilimi, AB (izerine
egitim ve arastirma ve uluslararasi politika alanlarinda dersler vermistir.

COUNCIL OF EXPERTS
UZMANLAR KURULU UYELERI

BERTIE AHERN

Bertie Ahern is the former Taoiseach (Prime Minister) of Ireland, a position
to which he was elected following numerous Ministerial appointments as
well as that of Deputy Prime Minister. A defining moment of Mr Ahern’s
three terms in office as Taoiseach was the successful negotiation of the
Good Friday Agreement in April 1998. Mr Ahern held the Presidency of the
European Council in 2004, presiding over the historic enlargement of the
EU to 27 member states. Since leaving Government in 2008 Mr Ahern has
dedicated his time to conflict resolution and is actively involved with many
groups around the world. Current roles include Co-Chair of The Inter Ac-
tion Council; Member of the Clinton Global Initiative; Member of the Inter-
national Group dealing with the conflict in the Basque Country; Honorary
Adjunct Professor of Mediation and Conflict Intervention in NUI Maynooth;
Member of the Kennedy Institute of NUI Maynooth; Member of the Insti-
tute for Cultural Diplomacy, Berlin; Member of the Varkey Gems Founda-
tion Advisory Board; Member of Crisis Management Initiative; Member of
the World Economic Forum Agenda Council on Negotiation and Conflict
Resolution; Member of the IMAN Foundation; Advisor to the Legislative
Leadership Institute Academy of Foreign Affairs; Senior Advisor to the In-
ternational Advisory Council to the Harvard International Negotiation Pro-
gramme; and Director of Co-operation Ireland.

Tecriibeli bir siyasetgi olan Bertie Ahern bir dizi bakanlik gérevinden sonra
irlanda Cumhuriyeti Basbakani olarak gérev yapmistir. Bertie Ahern’in bas-
bakanlik yaptigi dénemdeki en belirleyici gelisme 1998 yilinin Nisan ayinda
Hayirli Cuma Anlagsmasi’yla sonuglanan barig gériismesi miizakerelerinin
baslatiimasi olmustur. Ahern, 2004 yilinda Avrupa Konseyi baskanligi g6-
revini yiirtitiirken Avrupa Birligi’nin lye (lke sayisinin 27’ye c¢iktigi tarihsel
sliregte payi olan en énemli isimlerden biri olmustur. 2008 yilinda aktif
siyasetten cekilen Bertie Ahern o tarihten bu yana blitiin zamanini gatisma
¢6ziimi ¢alismalarina ayirmakta ve bu amacla pek ¢ok grupla temaslarda
bulunmaktadir. Ahern’in hali hazirda sahip oldugu (invanlar sunlardir: The
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Inter Action Council Esbaskanligi, Clinton Kiiresel insiyatifi Uyeligi, Bask
Ulkesindeki Catisma Uzerine Calisma Yiiriiten Uluslararasi Grup Uyeligi,
irlanda Ulusal Universitesi Arabuluculuk ve Catismaya Miidahale Bélimii
Fahri Profesérliigii, Berlin Kiiltiirel Diplomasi Enstitiisii Uyeligi, Varkey
Gems Vakfi Danisma Kurulu Uyeligi, Kriz Idaresi Inisiyatifi Uyeligi, Diinya
Ekonomik Forumu Miizakere ve Catisma Céziimii Forumu Konsey Uyeligi,
Harvard Uluslararasi Miizakere Programi Uluslararasi Danismanlar Konse-
yi Basdanismani.

DERMOT AHERN

Dermot Ahern is a former Irish Member of Parliament and Government
Minister and was a key figure for more than 20 years in the Irish peace
process, including in negotiations for the Good Friday Agreement and the
St Andrews Agreement. He also has extensive experience at the EU Coun-
cil level, including as a key negotiator and signatory to the Constitutional
and Lisbon Treaties. In 2005, he was appointed by the then UN Secretary
General Kofi Annan, to be a Special Envoy on the issue of UN Reform.

Gecmiste Irlanda Parlamentosu milletvekilligi ve kabinede bakanlik gérev-
lerinde bulunan Dermot Ahern, 20 yildan fazla bir siire irlanda baris siire-
cinde anahtar bir rol oynamistir ve bu siire iginde Belfast Anlagmasi (Ha-
yirli Cuma Anlasmasi) ve St. Andrews Anlagmasi igin yapilan miizakerelere
dahil olmustur. AB Konseyi seviyesinde de 6nemli tecriibeleri olan Ahern,
AB Anayasasi ve Lizbon Antlasmalari siirecinde de énemli bir arabulucu
ve imzaci olmugtur. 2005 yilinda dénemin Birlesmis Milletler Genel Sek-
reteri Kofi Annan tarafindan BM Reformu konusunda 6zel temsilci olarak
atanmigtir.

Prof. Dr. MEHMET ASUTAY

Profressor Dr. Mehmet Asutay is a Professor of Middle Eastern and Islamic
Political Economy & Finance at the Durham University Business School,
UK. He researches, teaches and supervises research on Islamic political
economy and finance, Middle Eastern economic development and finance,
the political economy of the Middle East, including Turkish and Kurdish
political economies. He is the Director of the Durham Centre for Islamic
Economics and Finance and the Managing Editor of the Review of Islamic
Economics, as well as Associate Editor of the American Journal of Islamic

Social Science. He is the Honorary Treasurer of the BRISMES (British Soci-
ety for Middle Eastern Studies); and of the IAIE (International Association
for Islamic Economics).

Dr. Mehmet Asutay, ingiltere’deki Durham Universitesi’nin isletme Fakiilte-
si’nde Ortadogu’nun islami Siyasal Ekonomisi ve Finansi alaninda profesor
olarak gérev yapmaktadir. Asutay Tiirk ve Kiirt siyasal ekonomisi, Islami
siyasal ekonomi, ve Ortadogu’da siyasal ekonomi konularinda dersler ver-
mekte, aragtirmalar yapmakta ve yapilan arastirmalara danismanlik yap-
maktadir.

ALi BAYRAMOGLU

Ali Bayramoglu is a writer and political commentator. Since 1994, he has
contributed as a columnist for a variety of newspapers. He is currently a
columnist for daily Karar. He is a member of the Wise Persons Committee
in Turkey, established during the peace process between 2013-2015.

Ali Bayramoglu, yazar ve siyasi yorumcudur. 1994 yilindan bu yana cgesitli
gazetelerde kése yazarligi yapti. Halen, giinliik Karar gazetesinde kése yaz-
maya devam etmektedir. Tiirkiye'de 2013-2015 yillari arasinda gergceklesen
Céziim Siirecinde Akil Insanlar Heyeti iiyesidir.

Prof. CHRISTINE BELL

Professor Christine Bell is a legal expert based in Edinburgh, Scotland. She
is Professor of Constitutional Law and Assistant Principal (Global Justice)
at the University of Edinburgh, Co-director of the Global Justice Acade-
my, and a member of the British Academy. She was chairperson of the
Belfast-based human rights organization, the Committee on the Admin-
istration of Justice, from 1995-7, and a founder member of the Northern
Ireland Human Rights Commission established under the terms of the Bel-
fast Agreement. In 1999 she was a member of the European Commission’s
Committee of Experts on Fundamental Rights. She is an expert on transi-
tional justice, peace negotiations, constitutional law and human rights law.
She regularly conducts training on these topics for diplomats, mediators
and lawyers, has been involved as a legal advisor in a number of peace
negotiations, and acted as an expert in transitional justice for the UN Sec-
retary-General, the Office of the High Commissioner for Human Rights,
and UNIFEM.
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Iskogya’nin baskenti Edinburgh’ta faaliyet yiiriiten bir hukukgudur. Edin-
burgh Universitesi’nde Anayasa hukuku profesérii olarak ve ayni (iniversi-
te biinyesindeki Kiiresel Adalet Projesinde Miidiir yardimcisi olarak gérev
yapmaktadir. ingiliz Akademisi (iyesi de olan Bell, 1995-1997 yillari arasinda
Belfast merkezli insan Haklar 6rgiitii Adalet idaresi Komisyonu baskani ve
Belfast Anlasmasi sartlari gercevesinde kurulan Kuzey irlanda insan Hak-
lari Komisyonu kurucu (iyesi olarak gorev yapti. 1999'da ise Avrupa Komis-
yonu Temel Haklar Uzmanlar Komitesi (iyeliginde bulundu.Temel uzmanlik
alanlan Gegis Dénemi Adaleti, Baris Miizakereleri, Anayasa Hukuku ve
Insan Haklari olan Prof. Bell, ayni zamanda bu konularda diplomat, arabu-
lucu ve hukukgulara egitim vermekte, BM Genel Sekreterligi, Insan Haklari
Yiiksek Komiserligi Ofisi ve UNIFEM’in de dahil oldugu kurumlarda hukuk
danismani olarak gérev yapmaktadir.

ORAL CALISLAR

Oral Caliglar completed his studies at the Ankara University Faculty of
Political Sciences. Was President of the Club of Socialist Thought at the
university, as well as Secretary-General of the Ankara University Student
Union. Wrote for Tiirk Solu journal which was launched in 1967 and for the
Aydinlik journal which was launched in 1968. Was member of the edito-
rial board of Aydinlik journal. Was arrested after the 12th of March 1971
military coup. Remained imprisoned for three years until the Amnesty
law adopted in 1974. Was Editor in Chief for the Aydinlik daily newspaper
launched in 1978. Was arrested again after the 12th of September 1980
military coup and released in August 1988 after four years in prison. Lived
in Hamburg between 1990 and 1992 upon the invitation of the Senate of
Hamburg. Worked for Cumhuriyet daily between 1992 and 2008. Broadcast
television programmes on different channels, including TRT, 24TV, 360,
and SKYTURK. Transferred from Cumhuriyet daily to Radikal daily in 2008.
Between 2004-2007, he was in board of Turkish Journalists Association.
He has a permanent press card. Became Editor in Chief for Taraf daily in
2013. Was part of the Wise People Committee in the same year. Later had
to leave Taraf daily alongside Halil Berktay, Alper Gormis, Vahap Cogkun,
Erol Katircioglu, Mithat Sancar, and Yildiray Ogur, among others, after the
intervention of the Giilen Congregation. Returned to Radikal daily. Started
writing for Posta daily after 2016, when Radikal was discontinued. Con-
tinues work as a commentator on TV news channels. Has 20 published

books, including The Leaders’ Prison, Hz. Ali, Mamak Prison from the 12th
of March to 12th of September, The Kurdish Issue with Ocalan and Burkay,
My 68 Memoirs, The Alevis, When Deniz and Friends Were Executed, My
Childhood in Tarsus, The History of Gulenism. Recipient of a large number
of journalism and research awards. Married (1976) to author and journalist
ipek Calislar. Father of author Resat Calislar.

Oral Caliglar Ankara Universitesi Siyasal Bilgiler Fakiiltesi’nde egitimini ta-
mamladi. Universitede Sosyalist Fikir Kuliibii baskanhgini ve Ankara Univer-
sitesi Ogrenci Birligi genel sekreterligini yapti. 1967°de kurulan Tiirk Solu ve
1967de kurulan Aydinlik dergileri igin yazdi. Ayrica Aydinlik dergisinin ya-
yin kurulu lyesiydi. 12 Mart 1971 darbesinden sonra tutuklandi ve 1974’te
af yasasi ¢ikana kadar (¢ yil cezaevinde kaldi. 1978 yilinda ¢ikan Aydinlik
Gazetesi’nin yazi igleri miidlirliigtinii yapti. 12 Eyliil 1980 darbesi sonrasinda
tekrardan tutuklandi ve dért yil cezaevinde kaldiktan sonra Agustos 1988de
tahliye edildi. Hamburg Senato’sunun daveti lizerine gittigi Hamburg'da
1990-1992 yillar1 arasinda yasadi. 1992 ve 2008 yillari arasinda Cumhuriyet
Gazetesi’nde calisti. TRT, 24TV, 360 ve SKYTURK de dahil olmak iizere gesit-
li kanallarda televizyon programi yapti. 2008 yilinda Cumhuriyet’ten Radikal
Gazetesi’ne gecis yapti. 2004-2007 yillari arasinda Tiirkiye Gazeteciler Ce-
miyeti Yonetim Kurulu’ndaydi. Kendisinin siirekli basin karti bulunmaktadir.
2013 yilinda Taraf Gazetesi Yazi Isleri Miidiirii oldu. Ayni yil Akil insanlar
Heyeti’nde yer aldi. Daha sonra, Giilen Cemaati’nin miidahalesi sonucunda,
Halil Berktay, Alper G6rmiis, Vahap Coskun, Erol Katircioglu, Mithat Sancar,
Yildiray Ogur ve digerleriyle birlikte Taraf’tan ayrildi. Radikal’e geri déniis
yapti. Radikal Gazetesi kapandiktan sonra, 2016 yilinda Posta Gazetesi igin
yazmaya bagladi. Televizyon programlarina siyaset yorumcusu olarak katil-
maya devam etmektedir. 20 kitap yayinlamistir. Bunlarin arasinda ‘Liderler
Hapishanesi’, ‘Hz. Ali, ‘Mamak Askeri Cezaevi, ‘Ocalan ve Burkay’la Kiirt
Sorunu’, ‘68 Anilarim, ‘Aleviler’, ‘Denizler idama Giderken’, ‘Cocuklugumun
Tarsus’u’ ve ‘Fetullahgiligin Tarihi’ de bulunmaktadir. Gazetecilik ve aragstir-
ma alanlarinda bircok édiile sahiptir. 1976°dan beri yazar ve gazeteci Ipek
Caliglar ile evlidir. Yazar Resat Calislar’in babasidir.

CENGIZ CANDAR

Cengiz Candar is currently a columnist for Al-Monitor, a widely respected
online magazine that provides analysis on Turkey and the Middle East. He
is a former war correspondent and an expert on the Middle East. He served
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as a special adviser to the former Turkish president, Turgut Ozal. Cengiz
Candar is a Distinguished Visiting Scholar at the Stockholm University In-
stitute for Turkish Studies (SUITS).

Kidemli bir gazeteci ve kése yazari olan Candar uzun yillar Radikal gazetesi
icin kose yazarligi yapmistir. Al Monitor haber sitesinde kose yazarligi yap-
maktadir. Ortadogu konusunda énemli bir uzman olan Candar, bir dénem
savas muhabiri olarak ¢alismis veTlirkiye eski Cumhurbaskani merhum
Turgut Ozal’a 6zel danismanlik yapmstir.

ANDY CARL

Andy Carl is an independent expert on conflict resolution and public par-
ticipation in peace processes. He believes that building peace is not an act
of charity but an act of justice. He co-founded and was Executive Director
of Conciliation Resources. Previously, he was the first Programme Director
with International Alert. He is currently an Honorary Fellow of Practice at the
School of Law, University of Edinburgh. He serves as an adviser to a number
of peacebuilding initiatives including the Inclusive Peace and Transition Ini-
tiative at the Graduate Institute in Geneva, the Legal Tools for Peace-Making
Project in Cambridge, and the Oxford Research Group, London.

Andy Carl catisma ¢éziimii ve bans siireglerine kamusal katilimin saglanmasi
lizerine galisan bagimsiz bir uzmandir. Barigin insaasinin bir hayirseverlik faali-
yetinden ziyade adaletin yerine getirilmesi ¢cabasi olduguna inanan Carl, ¢atis-
ma Co6ziimi alaninda ¢alisan etkili kurumlardan biri olan Conciliation Resour-
ces’un kurucularindan biridir. Bir dénem Uluslararasi Uyari (International Alert)
isimli kurumda Program Direktérii olarak gérev yapan Carl, halen Edinburgh
Universitesi Hukuk Fakiiltesi biinyesinde Fahri Bilim Kurulu Uyesi olarak gérev
yapmaktadir. Bans insasi (izerine galisan Cenevre Mezunlar Insiyatifi biinyesin-
deki Baris ve Gegis Dénemi Inisiyatifi, Cambridge’te yiiriitiilen Barisin Insasi igin
Yasal Araglar Projesi ve Londra'da faaliyet yliriiten Oxford Aragtirma Grubu gibi
bir dizi kurum ve olusuma danismanlik yapmaya devam etmektedir.

Dr. VAHAP COSKUN

Dr. Vahap Coskun is a Professor of Law at University of Dicle in Diyar-
bakir where he also completed his bachelor’s and master’s degrees in law.
Coskun received his PhD from Ankara University Faculty of Law. He has
written for Serbestiyet and Kurdistan24 online newspaper. He has published

books on human rights, constitutional law, political theory and social peace.
Coskun was a member of the former Wise Persons Commission in Turkey
(Central Anatolian Region).

Dr. Vahap Cosgkun Diyarbakir'da, Dicle Universitesi Hukuk Fakiiltesi’nde &g-
retim (iyesidir. Lisans ve lisansiistii egitimini Dicle Universitesi’nde tamamla-
diktan sonra Ankara Universitesi’nde Hukuk Doktoru tamamlamistir. Serbes-
tiyet ve Kurdistan 24 online gazetesinde makale yazan Coskun, insan haklari,
anayasa hukuku, siyasal teori ve toplumsal baris konulu kitaplar yayinlamistir.
Coskun, Akil insanlar Komisyonu’nun ¢ Anadolu bélgesi iiyesiydi.

AYSEGUL DOGAN

Aysegiil Dogan is a journalist who has conducted interviews, created news
files and programmes for independent news platforms. She studied at the
Faculty of Cultural Mediation and Communications at Metz University, and
Paris School of Journalism. As a student, she worked at the Ankara bureau
of Agence-France Presse (AFP), the Paris bureau of Courier International
and at the Kurdish service of The Voice of America. She worked as a pro-
gramme creator at Radyo Ekin, and as a translator-journalist for the Turk-
ish edition of Le Monde Diplomatique. She was a lecturer at the Kurdology
department of National Institute of Oriental Languages and Civilizations
in Paris. She worked on political communications for a long time. From its
establishment in 2011 to its closure in 2016, she worked as a programmes
coordinator at IMC TV. She prepared and presented the programme “Giin-
dem Muzakere” on the same channel.

Bagimsiz haber platformlarina ézel réportaj, haber dosyasi ve programlar
hazirlayan gazeteci Aysegiil Dogan; Metz Universitesi Medyasyon Kiiltii-
rel ve iletisim Fakiiltesi'nin ardindan egitimine Paris Yiiksek Gazetecilik
Okulu’nda devam etti. Okul yillarinda, Fransiz Haber Ajansi-AFP’nin An-
kara, Courrier International’in Paris blirosunda ve Amerika’nin Sesi Klirtgce
servisinde gazeteciligi deneyimledi. Radyo Ekin’de programci, Le Monde
Diplomatique Tiirkge'de ¢evirmen gazeteci olarak galisti. Paris’te yasadigi
siire icinde Dogu Dilleri ve Medeniyetleri Enstitiisii Kiirdoloji béliimiinde
okutmanlik yapti. Uzunca bir siire siyaset iletisimi ile ilgilendi. 2011’de ku-
rulan IMC TV 2016°da kapatilana dek; program koordinatérii olarak calisti.
Ayni kanalda “Glindem Miizakere” programini hazirladi ve sundu. Halen (il-
kesindeki pek cok meslektasi gibi etik ilkelere bagli; bagimsiz bir gazeteci
olarak ¢alisma arayis, istek ve heyecanini koruyor.
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VEGARD ELLEFSEN

Vegard is a Norwegian diplomat who retired 31 August 2019 from the for-
eign service when he left his last posting as ambassador to Ankara. He
has been twice posted to NATO both as Permanent representative on the
North Atlantic Council and deputy to the same position. He has earlier
been posted to the Norwegian mission to the U.N. in New York and to the
Embassy in Ottawa. In the Norwegian Ministry of foreign affairs he has
been Political Director, Director General for the Regional division, Director
of the Minister’s secretariat and special envoy to the Sudan peace talks
and special envoy to Syria and Irag. Mr. Ellefsen has a Master in Political
Science from the University of Oslo.

Norvegli bir diplomat olan Vegard, 31 Agustos 2019'da digislerinden emek-
li oldugunda Ankara’da biiyiikelgi olarak gérev yapmaktaydi. iki kere NA-
TO’ya atanan Vergard, Kuzey Atlantik Konseyi Daimi Temsilcisi ve Daimi
Temsilci Yardimcisi olarak gérev yapmistir. Daha éncesinde de New York’ta
Norveg Birlesmis Milletler Daimi Temsilciligi’nde ve Ottowa Bliylikelgili-
gi'nde bulundu. Norveg Dis isleri Bakanligi’nda Siyasi Isler Direktérii, B6l-
gesel Béliinme Genel Miidiirii, bakanin Ozel Kalem Miidiirliigii Direktérii,
Sudan baris miizakereleri ézel temsilcisi ve Suriye ve Irak 6zel temsilcisi
olarak gérev aldi. Ellefsen Oslo Universitesi’nde Siyaset Bilimi yiiksek li-
sansi yapmigtir.

Prof. Dr. FAZIL HUSNU ERDEM

Dr. Fazil Hiisnili Erdem is Professor of Constitutional Law and Head of the
Department of Constitutional Law at Dicle University, Diyarbakir. In 2007,
Erdem was a member of the commission which was established to draft a
new constitution to replace the Constitution of 1982 which was introduced
following the coup d’etat of 1980. Erdem was a member of the Wise Per-
sons Committee in Turkey, established by then Prime Minister Erdogan,
in the team that was responsible for the South-eastern Anatolia Region.

Fazil Hiisnii Erdem Dicle Universitesi Hukuk Fakiiltesi Anayasa Hukuku
Anabilim Dali Baskanidir. 2007°de, 1980 darbesinin takiben ydirlirliige giren
1982 darbe anayasasini degistirmek lizere kurulan yeni anayasa hazirlama
komisyonunda yer almigtir. Erdem, 2013’de Tiirkiye Cumhuriyeti Hiikiime-
ti tarafindan Demokratik agilim ve ¢6ziim siireci kapsaminda olugturulan
Akil Insanlar Heyeti iiyesidir.

Prof. Dr. SALOMON LERNER FEBRES

Professor Dr. Salomén Lerner Febres holds a PhD in Philosophy from Uni-
versité Catholique de Louvain. He is Executive President of the Center
for Democracy and Human Rights and Professor and Rector Emeritus of
Pontifical Catholic University of Peru. He is former President of the Truth
and Reconciliation Commission of Peru. Prof. Lerner has given many talks
and speeches about the role and the nature of university, the problems of
scholar research in higher education and about ethics and public culture.
Furthermore, he has participated in numerous conferences in Peru and
other countries about violence and pacification. In addition, he has been
a speaker and panellist in multiple workshops and symposiums about the
work and findings of the Truth and Reconciliation Commission of Peru.
He has received several honorary doctorates as well as numerous recog-
nitions and distinctions of governments and international human rights
institutions.

Prof. Salomdn felsefe alanindaki doktora egitimini Belgika'dakiUniversi-
té Catholique de Louvain'de tamamlamigtir. Peru'daki Pontifical Catho-
lic Universitesi’nin onursal rektérii sifatini tasiyan Prof. Salomdn Lerner
Febres, ayni iiniversite biinyesindeki Demokrasi ve Iinsan Haklari Merke-
zi’'nin de bagkanligini yapmaktadir. Peru Hakikat ve Uzlagma Komisyonu
eski baskanidir. Universitenin rolii ve dogasi, akademik calismalarda
kargilasilan zorluklar, etik ve kamu kiiltiir(i konulu ¢ok sayida konusma
yapmisg, siddet ve pasifizm konusunda Peru bagta olmak (izere pek ¢ok (ilk-
ede yapilan konferanslara konusmaci olarak katiimistir.

Prof. MERVYN FROST

Professor Mervyn Frost teaches International Relations, and was former
Head of the Department of War Studies, at King’s College London, UK.
He was previously Chair of Politics at the University of Natal, Durban,
South Africa and was President of the South African Political Studies
Association. He currently sits on the editorial boards of International Po-
litical Sociology and the Journal of International Political Theory, among
others. He is an expert on human rights in international relations, hu-
manitarian intervention, justice in world politics, democratising global
governance, the just war tradition in an era of New Wars, and ethics in a
globalising world.
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Londra'daki King’s College’in Savas Calismalar béliimiiniin bagkanligini yap-
maktadir. Daha énce Giiney Afrika’nin Durban sehrindeki Natal Universite-
si'de Siyaset Bilimi béliimiiniin bagkanligini yapmigtir. Gliney Afrika Siyaset
Calismalari Enstitiisii Baskanligi gérevinde de bulunan Profesér Frost, insan
Haklari ve Uluslararasi lliskiler, insancil Miidahale, Diinya Siyasetinde Adalet,
Kiiresel Yonetimin Demokratiklestirilmesi, Yeni Savaslar Déneminde Adil Sa-
vag Gelenegi ve Kiiresellesen Diinyada Etik gibi konularda uzman bir isimdir.

DAVID GORMAN

David has more than 25 years of experience in the field of peacemaking.
He started his career in the Middle East and he went on to work for inter-
national organisations on a wide range of conflicts around the world. David
has been based in the Philippines, Indonesia, Liberia, Bosnia as well as the
West Bank and Gaza and has been working in Eurasia for the last several
years. He graduated from the London School of Economics, was featured
in the award winning film ‘Miles and War’ as well as several publications
and has published several articles on mediation.

David’in barig ingasi alaninda 25 yildan fazla deneyimi bulunmaktadir. Da-
vid kariyerine Orta Dogu’da bagladi ve daha sonra uluslararasi kurumlarda,
diinyanin gegitli yerlerinde olan ¢atismalar lizerinde ¢aligti. Kendisi Filipin-
ler, Endonezya, Liberya, Bosna, Bati Seria ve Gazze'de bulundu. Son birkag
yildir da Avrasya bélgesinde ¢alismaktadir. David London School of Econo-
mics’den mezun oldu, 6dillii ‘Miles and War’ filminde ve c¢esitli yayinlarda
yer aldi ve arabuluculukla ilgili ¢esitli makaleler yayimladi.

MARTIN GRIFFITHS

Martin Griffiths is a senior international mediator and currently the UN’s
Under-Secretary-General for Humanitarian Affairs and Emergency Relief
Coordinator, Office for the Coordination of Humanitarian Affairs (OCHA)
after previously serving as the UN’s Envoy to Yemen. From 1999 to 2010
he was the founding Director of the Centre for Humanitarian Dialogue in
Geneva where he specialised in developing political dialogue between gov-
ernments and insurgents in a range of countries across Asia, Africa and
Europe. He is a co-founder of Inter Mediate, a London based NGO devoted
to conflict resolution, and has worked for international organisations in-
cluding UNICEF, Save the Children, Action Aid, and the European Institute

of Peace. Griffiths has also worked in the British Diplomatic Service and
for the UN, including as Director of the Department of Humanitarian Affairs
(Geneva), Deputy to the Emergency Relief Coordinator (New York), Regional
Humanitarian Coordinator for the Great Lakes, Regional Coordinator in the
Balkans and Deputy Head of the Supervisory Mission in Syria (UNSMIS).

Kidemli bir uluslararasi arabulucu olan eski Birlesmis Milletler Yemen Ozel
Temsilcisi Martin Griffiths, Birlesmis Milletler insani Yardim Koordinasyon
Ofisi’nde (OCHA) insani Yardim ve Acil Durum Yardimi Koordinatérii Genel
Sekreter Bagyardimcisi olarak gérev yapmaktadir. Asya, Afrika ve Avrupa
kitalarindaki gesitli (ilkelerde hiikiimetler ile isyanci gruplar arasinda siya-
sal diyalog gelistirilmesi iizerine calisan Cenevre'deki insani Diyalog Mer-
kezi’'nin (Centre for Humanitarian Dialogue) kurucu direktérii olan Martin
Griffiths 1999-2010 yillari arasinda bu gérevi siirdiirmlistiir. Catisma ¢ézii-
mii lzerine ¢alisan Londra merkezli Inter Mediate’in kurucular arasinda
bulunan Griffiths, UNICEF, Save the Children ve Action Aid isimli ulus-
lararasi kurumlarda da gérev yapmistir. ingiltere Diplomasi Servisi’ndeki
hizmetlerinin yani sira Birlesmis Milletler biinyesinde Cenevre Ofisi’nde in-
sani Faaliyetler Béliimi’nde ydnetici, New York ofisinde Acil Yardim Koor-
dinatérii yardimciligi, Biiyiik Géller (Great Lakes) bélgesinde Insani Yardim
Koordinatérti, Balkanlarda BM Bdélgesel Koordinatérii ve BM eski Genel
Sekreteri Kofi Annan’in BM ve Arap Birligi adina Suriye ézel temsilciligi
yaptigi dbnemde kendisine bas danismanlik yapmistir.

KEZBAN HATEMi

Kezban Hatemi holds an LL.B. from Istanbul University and is registered
with the Istanbul Bar Association. She has worked as a self employed
lawyer, as well as Turkey’s National Commission to UNESCO and a cam-
paigner and advocate during the Bosnian War. She was involved in draft-
ing the Turkish Civil Code and Law of Foundations as well as in preparing
the legal groundwork for the chapters on Religious Freedoms and Mi-
norities and Community Foundations within the Framework Law of Har-
monization prepared by Turkey in preparation for EU accession. She has
published articles on women’s, minority groups, children, animals and
human rights and the fight against drugs. She is a member of the former
Wise Persons Committee in Turkey, established by then Prime Minister
Erdogan, and sits on the Board of Trustees of the Technical University
and the Darulacaze Foundation.
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Istanbul Universitesi Hukuk Fakiiltesi’nden mezun olduktan sonra Istanbul
Barosuna kayitli olarak avukatlik yapmaya baslamistir. Serbest avukatlik
yapmanin yani sira UNESCO Tiirkiye Milli Komisyonu’nda hukukgu olarak
gérev yapmis, Bosna savasi sirasinda stirdiiriilen savas karsiti kampanya-
larda aktif olarak yer almigtir. Tiirkiye’nin Avrupa Birligi’ne (iyelik slireci
geregi hazirlanan Uyum Yasalari Cerceve Yasasinin Dini Ozgiirliikler, Azin-
liklar ve Vakiflar ile ilgili béliimlerine iliskin hukuki ¢aligmalarda yer almig,
Tiirk Ceza Kanunu ve Vakiflar Kanunu’nun taslaklarinin hazirlanmasinda
gérev almistir. insan haklar, kadin haklari, azinlik haklari, cocuk haklari,
hayvan haklar ve uyusturucu ile miicadele konularinda ¢ok sayida yazili
eseri vardir. Recep Tayyip Erdogan’in basbakanligi déneminde olusturulan
Akil insanlar Heyetinde yer almistir. Bunun yani sira istanbul Universitesi
ile Dariilacaze Vakfi Miitevelli heyetlerinde gérev yapmaktadir.

Dr. EDEL HUGHES

Dr. Edel Hughes is a Senior Lecturer in Law at Middlesex University. Prior to
joining Middlesex University, Dr Hughes was a Senior Lecturer in Law at the
University of East London and a Lecturer in Law and the University of Limer-
ick. She was awarded an LL.M. and a PhD in International Human Rights Law
from the National University of Ireland, Galway, in 2003 and 2009, respective-
ly. Her research interests are in the areas of international human rights law,
public international law, and conflict transformation, with a regional interest in
Turkey and the Middle East. She has published widely on these areas.

Dr. Edel Hughes, Middlesex Universitesi Hukuk Fakiiltesi’nde kidemli gretim
liyesidir. Daha 6nce Dogu Londra Universitesi Hukuk Fakiiltesi ve Limerick
Universitesi’nde gérev yapan Hughes, doktorasini 2003-2009 yillari arasinda
Irlanda Ulusal Universitesi’nde Uluslararasi insan Haklari Hukuku alaninda ta-
mamlamigtir. Hughes’un birgok yayininin da bulundugu galisma alanlari igin-
de, Orta Dogu’yu ve Tiirkiye'yi de kapsayan sekilde, uluslararasi insan haklari
hukuku, uluslararasi kamu hukuku ve ¢atisma ¢6ziimii yer almaktadir.

KADIR iNANIR

Kadir inanir was born in 1949 Fatsa, Ordu. He is an acclaimed actor and
director, and has starred in well over a hundred films. He has won several
awards for his work in Turkish cinema. He graduated from Marmara Univer-
sity Faculty of Communication. In 2013 he became a member of the Wise

Persons Committee for the Mediterranean region.

Unlii oyuncu ve yénetmen Kadir inanir, 100’ii askin filmde rol almis ve Tiirk
sinemasina katkilarindan dolayi pek ¢ok édiile layik gériismiistiir. 1949 se-
nesinde Ordu, Fatsa'da dogan Inanir, Marmara Universitesi iletisim Fakiil-
tesi Radyo-Televizyon Béliimiinden mezun olmustur. 2013 senesinde baris
siirecini yénetmek amaciyla kurulan Akil insanlar Heyeti’ne Akdeniz Bélge-
si temsilcisi olarak girmigtir.

Prof. Dr. AHMET INSEL

Professor Ahmet Insel is a former faculty member of Galatasaray Univer-
sity in Istanbul, Turkey and Paris 1 Panthéon Sorbonne University, France.
He is Managing Editor of the Turkish editing house, lletisim, and member
of the editorial board of monthly review, Birikim. He is a regular columnist
at Cumhuriyet newspaper and an author who published several books and
articles in both Turkish and French.

iletisim Yayinlari Yayin Kurulu Koordinatérliigiinii yiiriiten Ahmet insel, Ga-
latasaray Universitesi ve Paris 1 Panthéon-Sorbonne Universitesi’nde 6g-
retim lyesi olarak gérev yapmigtir. Birikim Dergisi yayin kolektifi lyesi ve
Cumhuriyet Gazetesinde kése yazaridir. Tiirkge ve Fransizca olmak lizere
cok sayida kitabi ve makalesi bulunmaktadir.

ALEKA KESSLER

Aleka Kessler works as Project Officer at the Centre for Humanitarian Dia-
logue (HD). Having joined HD in 2017 to work on Syria, Aleka has been co-
ordinating mediation project in complex conflict settings. Previously, Aleka
also worked with Médecins Sans Frontieres and the United Nations Associ-
ation Mexico. She holds a degree in International Relations from the Univer-
sity of Geneva and a Master’s degree in Development Studies from the Grad-
uate Institute of International and Development Studies in Geneva, where
she specialized in humanitarian affairs, negotiation and conflict resolution.

Aleka Kessler insani Diyalog Merkezi’nde (HD) proje sorumlusu olarak ca-
lismaktadir. Suriye lizerinde ¢alismak i¢in 2017 yilinda HD’ye katilan Kess-
ler, karmasik ¢atisma ortamlarinda arabuluculuk projesini ytiriitmektedir.
Kessler daha énce Sinir Tanimayan Doktorlar ve Meksika Birlesmis Millet-
ler Dernegi’nde calismistir. Lisans egitimini Cenevre Universitesi Uluslara-
rasi lliskiler Béliimii'nde tamamlayan Kessler, daha sonra yiiksek lisansini
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yine Cenevre’de bulunan Uluslararasi ve Kalkinma Calismalari Yiiksek Li-
sans Enstitiisi’'nde (IHEID) Kalkinma Caligsmalari alaninda yapti. Kessler
insani yardim, arabuluculuk ve gatisma ¢6ziimii alanlarinda uzmanlasmis-
tir.

AVILA KILMURRAY

Avila Kilmurray is a founding member of the Northern Ireland Women’s
Coalition. She was part of the Coalition’s negotiating team for the Good
Friday Agreement and has written extensively on community action, the
women’s movement and conflict transformation. She serves as an adviser
on the Ireland Committee of the Joseph Rowntree Charitable Trust as well
as a board member of Conciliation Resources (UK) and the Institute for
British Irish Studies. She was the first Women’s Officer for the Transport
& General Workers Union for Ireland (1990-1994) and from 1994-2014 she
was Director of the Community Foundation for Northern Ireland, manag-
ing EU PEACE funding for the re-integration of political ex-prisoners in
Northern Ireland as well as support for community-based peace building.
She is a recipient of the Raymond Georis Prize for Innovative Philanthropy
through the European Foundation Centre. Kilmurrary is working as a con-
sultant with The Social Change Initiative to support work with the Migrant
Learning Exchange Programme and learning on peace building.

Avila Kilmurray, Kuzey irlanda Kadin Koalisyonu’nun kurucusudur ve bu si-
yasi partinin temsilcilerinden biri olarak Hayirli Cuma Anlasmasi miizake-
relerine katilmigtir. Toplumsal tepki, kadin hareketi ve ¢catigsmanin déniisii-
mii gibi konularda cok sayida yazili eseri vardir. Birlesik Krallik ve irlanda’da
aralarinda Conciliation Resources (Uzlasma Kaynaklari), the Global Fund
for Community Foundations (Toplumsal Vakiflar igin Kiirsel Fon), Conflict
Resolution Services Ireland (irlanda Catisma Céziimii Hizmetleri) ve the
Institute for British Irish Studies (Britanya ve irlanda galismalari Enstitiisii)
isimli kurumlarda y6netim kurulu lyesi olarak gérev yapmaktadir. 1990-94
yillari arasinda Ulasim ve Genel Isgiler Sendikasi’nda Kadinlardan Sorumlu
Y6netici olarak ¢alismis ve bu gérevi yerine getiren ilk kadin olmustur. 1994-
2014 yillari arasinda Kuzey Irlanda Toplum Vakfi’nin direktérligiinii yapmis
ve bu gorevi sirasinda eski siyasi mahkumlarin yeniden entegrasyonu ile
barigin toplumsal zeminde yeniden ingasina dair Avrupa Birligi fonlarinin
idaresini ylirtitmUstiir. Avrupa Vakiflar Merkezi tarafindan verilen Yenilikgi
Hayirseverler Raymond Georis Odiilii’niin de sahibidir.

Prof. RAM MANIKKALINGAM

Professor Ram Manikkalingam is founder and director of the Dialogue
Advisory Group, an independent organisation that facilitates political dia-
logue to reduce violence. He is a member of the Special Presidential Task
Force on Reconciliation in Sri Lanka and teaches politics at the University
of Amsterdam. Previously, he was a Senior Advisor on the Sri Lankan peace
process to then President Kumaratunga. He has served as an advisor with
Ambassador rank at the Sri Lanka Mission to the United Nations in New
York and prior to that he was an advisor on International Security to the
Rockefeller Foundation. He is an expert on issues pertaining to conflict,
multiculturalism and democracy, and has authored multiple works on
these topics. He is a founding board member of the Laksham Kadirgamar
Institute for Strategic Studies and International Relations, Colombo, Sri
Lanka.

Amsterdam Universitesi Siyaset Bilimi Béliimii’nde misafir Profesér ola-
rak gérev yapmaktadir. Sri Lanka devlet baskanina baris siireci i¢cin da-
nismanlik yapmistir. Danismanlik gérevini hala siirdiirmektedir. Uzmanlik
alanlari arasinda ¢atisma, cokkiiltiirliiliik, demokrasi gibi konular bulunan
Prof. Ram Manikkalingam, Sri Lanka'daki Laksham Kadirgamar Stratejik
Calismalar ve Uluslararasi lliskiler Enstitiisii’niin kurucu liyesi ve yénetim
kurulu Gyesidir.

BEJAN MATUR

Bejan Matur is a renowned Turkey-based author and poet. She has pub-
lished ten works of poetry and prose. In her writing she focuses mainly
on Kurdish politics, the Armenian issue, minority issues, prison literature
and women’s rights. She has won several literary prizes and her work has
been translated into over 28 languages. She was formerly Director of the
Diyarbakir Cultural Art Foundation (DKSV). She is a columnist for the Daily
Zaman, and occasionally for the English version, Today’s Zaman.

Tlirkiye’nin 6nde gelen sair ve yazarlarindan biridir. Siir ve gazetecilik alanin-
da yayimlanmig 10 kitabi bulunmaktadir. 2012 yilinin bagina kadar yazdigi
diizenli kége yazilarinda Kiirt siyaseti, Ermeni sorunu, giindelik siyaset,
azinlik sorunlari, cezaevi yazilari ve kadin sorunu gibi konulari igslemisgtir.
Yapitlari 28 degisik dile cevrilen Matur, cok sayida edebiyat 6d(ilii sahibidir.
Diyarbakir Kiiltiir ve Sanat Vakfi Kurucu Baskanligi gérevinde bulunmustur.
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Prof. MONICA MCWILLIAMS

Professor Monica McWilliams teaches in the Transitional Justice Insti-
tute at Ulster University in Northern Ireland. She currently serves on a
three-person panel established by the Northern Ireland government to
make recommendations on the disbandment of paramilitary organisa-
tions in Northern Ireland. During the Northern Ireland peace process, Prof.
McWilliams co-founded the Northern Ireland Women’s Coalition political
party and was elected as a delegate to the Multi-Party Peace Negotiations,
which took place in 1996 to 1998. She was also elected to serve as a mem-
ber of the Northern Ireland Legislative Assembly from 1998 to 2003. Prof.
McWilliams is a signatory of the Belfast/Good Friday Agreement and has
chaired the Implementation Committee on Human Rights on behalf of the
British and Irish governments. For her role in delivering the peace agree-
ment in Northern Ireland, Prof. McWilliams was one recipient of the John F.
Kennedy Leadership and Courage Award.

Prof. Monica McWilliams, Ulster Universitesi’ndeki Gegis Dénemi Adaleti
Enstitlisti’ne bagl Kadin Calismalari Béliimi’nde 68retim (iyesidir. 2005- 2011
yillari arasinda Kuzey Irlanda insan Haklari Komisyonu Komiseri olarak Kuzey
irlanda Haklar Beyannamesi igin tavsiyeler hazirlamaktan sorumlu olarak go-
rev yapmistir. Kuzey Irlanda Kadin Koalisyonu’nun kurucularindan olan Prof.
McWilliams 1998 yilinda Belfast (Hayirli Cuma) Barig Anlagmasi’nin imzalan-
masiyla sonuglanan Cok Partili Barig Gériismeleri’nde yer almigtir.

HANNE MELFALD

Hanne Melfald worked with the Norwegian Ministry of Foreign Affairs for
eight years including as the Senior Adviser to the Secretariat of the Foreign
Minister of Norway before she became a Project Manager in HD’s Eura-
sia office in 2015. She previously worked for the United Nations for six
years including two years with the United Nations Assistance Mission in
Afghanistan as Special Assistant to the Special Representative of the Sec-
retary-General. She has also worked for the United Nations Office for the
Coordination of Humanitarian Affairs in Nepal and Geneva, as well as for
the Norwegian Refugee Council and the Norwegian Directorate of Immi-
gration. Melfald has a degree in International Relations from the University
of Bergen and the University of California, Santa Barbara, as well as a Mas-
ter’s degree in Political Science from the University of Oslo.

Hanne Melfald, basdanismanlik dahil olmak (lizere 8 yil boyunca Norveg
Disisleri Bakanligi biinyesinde cesitli gérevierde bulunmus, 2015 yilin-
dan itibaren Insani Diyalog icin Merkez isimli kurumun Avrasya biriminde
Proje Miidiirii olarak ¢alismaya baslamistir. Gegmiste Birlesmis Milletler
blinyesinde gérev almis, bu gérevi sirasinda 2 yil boyunca Birlesmis Mil-
letler’in Afganistan Yardim Misyonunda BM Genel Sekreteri Ozel Temsil-
cisi olarak gérev yapmistir. Ayrica Birlesmis Milletler Cenevre Yerleskesi
biinyesinde bulunan Nepal insani Yardim Koordinasyon Ofisinde de gérev
almigtir. Bir dénem Norveg Siginmacilar Konseyi ve Norveg¢ Gé¢gmenlik
Isleri Miidiirliigiinde galisan Hanna Melfald Norve¢’in Bergen ve ABD’nin
Kaliforniya Universitelerinde aldigi Uluslararasi lliskiler egitimini Olso
Universitesinde aldig Siyaset Bilimi yiiksek lisans egitimiyle tamamla-
migtir.

ROELF MEYER

Meyer is currently a consultant on international peace processes hav-
ing advised parties in Northern Ireland, Sri Lanka, Rwanda, Burundi,
Iraq, Kosovo, the Basque Region, Guyana, Bolivia, Kenya, Madagascar,
and South Sudan. Meyer’s experience in international peace processes
stems from his involvement in the settlement of the South African con-
flict in which he was the government’s chief negotiator in constitutional
negotiations with the ANC’s chief negotiator and current South African
President, Cyril Ramaphosa. Negotiating the end of apartheid and pav-
ing the way for South Africa’s first democratic elections in 1994, Meyer
continued his post as Minister of Constitutional Affairs in the Cabinet
of the new President, Nelson Mandela. Meyer retired as a Member of
Parliament and as the Gauteng leader of the National Party in 1996 and
co-founded the United Democratic Movement (UDM) political party the
following year. Retiring from politics in 2000, Meyer has since held a
number of international positions, including membership of the Strate-
gy Committee of the Project on Justice in Times of Transition at Harvard
University.

Roelf Meyer, Giiney Afrika’daki baris siirecinde iktidar partisi Ulusal Parti
adina basmlizakereci olarak gérev yapmistir. O dénem Afrika Ulusal Kong-
resi (ANC) adina bagmiizakereci olarak gérev yapan ve su an Gliney Afrika
devlet baskani olan Cyril Ramaphosa ile birlikte yiiriittigi miizakereler
sonrasinda Gliney Afrika’daki irkgi apartheid rejim sona erdirilmis ve 1994
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yilinda lilkedeki ilk 6zglir segimlerin yapilmasi saglanmistir. Yapilan se¢im
sonrasi yeni devlet baskani secilen Nelson Mandela kurdugu ilk hiikiimette
Roelf Meyer’e Anayasal iliskilerden Sorumlu Bakan olarak gérev vermistir.
Roelf Meyer 2011-2014 yillari arasinda Gliney Afrika Savunma Degerlendir-
me Komitesine baskanlik yapmig, ayni zamanda aktif olan bazi baris stireg-
lerine dahil olarak Kuzey irlanda, Sri Lanka, Ruanda, Burundi, Irak, Kosova,
Bask Bélgesi, Guyana, Bolivya, Kenya, Madagaskar ve Giiney Sudan'da ¢a-
tisan taraflara danismanlik yapmigtir.

MARK MULLER QC

Mark Muller, QC, is a senior advocate at Doughty Street Chambers
(London) and the Scottish Faculty of Advocates (Edinburgh) where he
specialises in public international law and human rights. Muller is also
currently on the UN Department of Political Affairs Standby Team of
Mediation Experts and is the UN Special Envoy to Syria in the Syrian
peace talks. He has many years’ experience of advising numerous inter-
national bodies, such as Humanitarian Dialogue (Geneva) and Inter-Me-
diate (London) on conflict resolution, mediation, confidence-building,
ceasefires, power-sharing, humanitarian law, constitution-making and
dialogue processes. Muller also co-founded Beyond Borders and the
Delfina Foundation.

Mark Muller Londra merkezli Doughty Street Chambers Hukuk Blirosu’na
ve Edinburg’daki [skog Avukatlar Birligi’ne bagli olarak ¢alisan tecriibeli bir
hukukgudur. Uluslararasi kamu hukuku ve insan haklari hukuku alaninda
uzman olan Muller, Afganistan, Libya, Irak ve Suriye gibi cesitli catisma
alanlarinda uzun seneler gatigsma ¢bziimii, arabuluculuk, ¢atismasizlik ve
iktidar paylasimi konusunda danismanlik hizmeti vermigtir. 2005°den bu
yana insani Diyalog icin Merkez (Centre for Humanitarian Dialogue), Ca-
tisma Otesi (Beyond Borders) ve Inter Mediate (Arabulucu) isimli kurumla-
ra kidemli danigmanlik yapmaktadir. Harvard Hukuk Fakdiltesi liyesi olan
Muller bir dénem Ingiltere ve Galler Barosu Insan Haklari Komisyonu bas-
kanhgi ve Barolar Konseyi Hukukun Ustiinliigi Birimi baskanhg gérevlerini
de yiiriitmigtiir. Kiiltiirel diyalog yoluyla barisi ve uluslararasi anlayigi teg-
vik etme amaciyla iskogya’da kurulan Sinirlar Otesi (Beyond Borders) isimli
olusumun kurucusu olan Muller halen BM Siyasal lliskiler Birimi biinyesin-
deki Arabulucular Destek Ekibinde Kidemli Arabuluculuk Uzmani olarak

gérev yapmaktadir.

AVNi 0ZGUREL

Mehmet Avni Ozgiirel is a Turkish journalist, author and screenwriter.
Having worked in several newspapers such as Daily Sabah and Radikal,
Ozgiirel is currently the editor in chief of the daily Yeni Birlik and a
TV programmer at TRT Haber. He is the screenwriter of the 2007 Turk-
ish film, Zincirbozan, on the 1980 Turkish coup d’état, Sultan Avru-
pa’da (2009), on Sultan Abdiilaziz’s 1867 trip to Europe; and Mahpeyker
(2010): Késem Sultan, on Késem Sultan. He is also the screenwriter and
producer of 2014 Turkish film, Darbe (Coup), on the February 07, 2012
Turkish intelligence crisis. In 2013 he was appointed a member of the
Wise Persons Committee in Turkey established by then Prime Minister
Erdogan.

Gazeteci-yazar Avni Ozgiirel, uzun yillar Milliyet, Aksam, Sabah ve Radi-
kal gibi gesitli gazetelerde haber miidiirliigii ve kge yazarligi yapti. 2013
yilinda Tiirkiye Cumhuriyeti Hiikiimeti tarafindan Demokratik acilim ve
¢6ziim siireci kapsaminda olusturulan Akil insanlar Heyeti iiyesidir. 1980
darbesini konu eden belgesel film Zincibozan (2007), Sultan Abdiilaziz’in
1867°de Avrupa’ya yaptigi yolculugu konu eden Sultan Avrupa’da (2009),
Mahpeyker: Késem Sultan (2010) ve 7 Subat Milli stihbarat Teskilati
(MIT) operasyonunun anlatildigi “Darbe” filmleri senaristligini ve yapim-
ciligini Gstlendigi projeler arasindadir. Ozgiirel, su anda Yeni Birlik gaze-
tesinin sahibi ve genel yayin yénetmenidir. Ayrica TRT Haber’'de program
yapmaktadir.

Prof. JOHN PACKER

Professor John Packer is Associate Professor of Law and Director of the Hu-
man Rights Research and Education Centre (HRREC) at the University of
Ottawa in Canada. Prof. Packer has worked for inter-governmental organisa-
tions for over 20 years, including in Geneva for the UN High Commissioner
for Refugees, the International Labour Organisation, and for the UN High
Commissioner for Human Rights. From 1995 to 2004, Prof. Packer served as
Senior Legal Adviser and then the first Director of the Office of the OSCE
High Commissioner on National Minorities in The Hague. In 2012-2014, Prof.
Packer was a Constitutions and Process Design Expert on the United Na-
tion’s Standby Team of Mediation Experts attached to the Department of
Political Affairs, advising in numerous peace processes and political tran-
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sitions around the world focusing on conflict prevention and resolution, di-
versity management, constitutional and legal reform, and the protection of
human rights.

Dr. John Packer Kanada’da Ottawa Universitesi Hukuk Fakiiltesi’nde do-
cent ve insan Haklari Arastirma ve Egitim Merkezi (Human Rights Resear-
ch and Education Centre) miidiiriidiir. 20 yil boyunca Packer BM Miilteciler
Yiiksek Komiserligi, Uluslararasi Calisma Orgiitii ve BM insan Haklari Yiik-
sek Komiserligi gibi Cenevre'de bulunan hiikiimetler arasi 6rgiitlerde galis-
mistir. 1995°ten 2004’e kadar Lahey’de Packer Kidemli Hukuk Danigmani,
ardindan da Ulusal Azinliklar Yiiksek Komiserligi birinci miidlirii olarak g6-
rev almigtir. 2012-2014 yillarinda Packer BM Arabuluculuk Uzmanlar Ekibi
siyasi iliskiler biriminde Anayasa ve Slireglerin Tasarimi Uzmani olarak yer
aldi. Diinyadaki birgok baris slireci ve siyasi gecisler konusunda danisman-
Itk yapan Pecker, catisma énleme ve ¢éziimii, gegitlilik yonetimi, anayasa
ve hukuk reformlari ve insan haklari korumasina odaklanmigtir.

JONATHAN POWELL

Jonathan Powell is the founder and CEO of Inter Mediate, an NGO devot-
ed to conflict resolution around the world. In 2014, Powell was appointed
by former Prime Minister David Cameron to be the UK’s Special Envoy
to Libya. He also served as Tony Blair’s Chief of Staff in opposition from
1995 to 1997 and again as his Chief of Staff in Downing Street from 1997
to 2007. Prior to his involvement in British politics, Powell was the British
Government’s chief negotiator on Northern Ireland from 1997 to 2007 and
played a key part in leading the peace negotiations and its implementa-
tion.

Ortadogu, Latin Amerika ve Asya'da yasanan catismalarin ¢éziimii lzeri-
ne c¢alisan ve devletten bagimsiz arabuluculuk kurumu olan Birlesik Kral-
ik merkezli Inter Mediate’in kurucusudur ve Icra Kurulu Baskanidir. 2014
yilinda Birlegik Krallik Bagsbakani David Cameron tarafindan Libya konu-
sunda Ozel Temsilci olarak atanmistir. 1995-2007 yillari arasinda Birlesik
Krallik eski Basbakani Tony Blair kabinesinde Basbakanlik Personel Daire
Baskanligi gérevinde bulunmus, 1997 yilindan itibaren Kuzey Irlanda so-
rununun ¢6ziimii igin yapilan gériigmelere Britanya adina bagmiizakereci
olarak katilmigtir. 1978-79 yillari arasinda BBC ve Granada TV igin gazeteci
olarak calismis, 1979-1994 yillari arasinda ise Britanya adina diplomatlik
yapmigtir.

Sir KIERAN PRENDERGAST

Sir Kieran Prendergast is a former British diplomat who served as the
Under-Secretary General for Political Affairs at the United Nations
from 1997 to 2005 and as High Commissioner to Kenya from 1992 to
1995 and to Zimbabwe from 1989 to 1992. During his time at the UN,
Prendergast stressed the human rights violations and ethnic cleans-
ing that occurred during the War in Darfur and was involved in the
2004 Cyprus reunification negotiations. Since his retirement from the
UN, he has conducted research at the Belfer Center for Science and
International Affairs (United States) and is a member of the Adviso-
ry Council of Independent Diplomat (United States). Prendergast also
holds a number of positions, including Chairman of the Anglo-Turkish
Society, a Trustee of the Beit Trust, and Senior Adviser at the Centre
for Humanitarian Dialogue.

Birlesik Krallik Digisleri Bakanligi biinyesinde aralarinda Kibris, Tiirkiye, Is-
rail, Hollanda, Kenya ve ABD'de diplomat olarak ¢alismigtir. Birlesik Krallik
Disgigleri ve Milletler Toplulugu Biirosu’nun (Foreign and Commonwealth
Office) Gliney Afrika’daki Apartheid rejimi ve Namibya konulariyla ilgilenen
birimine baskanlik etmistir. Bir dsnem BM Siyasal lliskiler Biriminde Miis-
tesar olarak galismis, BM Genel Sekreteri’nin Barig ve Glivenlik konulu y6-
netim kurulu toplantilarinin diizenleyiciligini yapmis, Afganistan, Burundi,
Kibris, Demokratik Kongo Cumbhuriyeti, Dogu Timor gibi bélgelerde barisg
cabalarina dahil olmustur.

RAJESH RAI

Rajesh Rai was called to the Bar in 1993 with his areas of expertise
including human rights law, immigration and asylum law, and public
law. He has been treasurer of IMCB Chambers (London) since 2015 and
has also been a Director of an AIM-listed investment company where
he led their renewable energy portfolio. Rai is a frequent lecturer on
a wide variety of legal issues, including immigration and asylum law
and freedom of experience (Bar of Armenia), minority linguistic rights
(European Parliament), and women’s and children’s rights in areas of
conflict (cross-border conference to NGOs working in Kurdish regions).
He is also Founder Director of HIC, a community centred NGO based
in Cameroon.
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1993 yilinda Ingiltere ve Galler Barosu’na kaydolmustur. insan Haklari Hukuku,
Go6gmenlik ve Siginma Hakki hukuku ile Kamu Hukuku temel uzmanlik alanla-
nidir. Kamerun'daki HIC isimli sivil toplum &rgtitii ile Uganda’daki Human Ener-
gy isimli sirketin kurucusudur. Bir dénem The Joint Council for the Welfare of
Immigrants-JCWI-(G6¢menlerin Refahi igin Ortak Konsey) direktorliigiini yap-
mugtir. Bagta Ingiltere ve Galler Barosu Insan Haklari Komisyonu adina olmak
lizere uluslararasi alanda o6zellikle Avrupa, Asya, Afrika, ABD ve Hindistanda
cok gesitli hukuki konular lizerine seminerler ve dersler vermigtir.

Sir DAVID REDDAWAY

Sir David Reddaway is a retired British diplomat currently serving as Chief Ex-
ecutive and Clerk of the Goldsmiths’ Company in London. During his previous
career in the Foreign and Commonwealth Office, he served as Ambassador to
Turkey (2009-2014), Ambassador to Ireland (2006-2009), High Commissioner
to Canada (2003-2006), UK Special Representative for Afghanistan (2002), and
Charge d’Affaires in Iran (1990-1993). His other assignments were to Argentina,
India, Spain, and Iran, where he was first posted during the Iranian Revolution.

Halen cesitli 6zel sirket ve (iniversitelere danisman, ydnetim kurulu lyesi ve
konsiiltasyon uzmani olarak hizmet etmektedir. 2016 yilinin Ocak ayindan
bu yana Londra Universitesi biinyesindeki Goldsmith Koleji'nde Konsey
liyesi ve Goldsmith sirketinde ybnetici katip olarak gérev yapmaya basla-
mustir. Bir dénem Birlesik Krallik adina Tiirkiye ve Irlanda Cumhuriyeti Bii-
ylikelgisi olarak gérev yapan Reddaway bu gérevinden énce Birlegik Krallik
adina Kanada'da Yiiksek Misyon Temsilcisi, Afganistan’da Ozel Temsilci,
iran’da ise Diplomatik temsilci olarak gérevyapmistir. Bu gérevlerinin yani
sira Ispanya, Arjantin, ve Hindistan'da diplomatik gérevler iistlenmistir.

Prof. NAOMI ROHT-ARRIAZA

Professor Naomi Roht-Arriaza is a Distinguished Professor of Law at the
Hastings College of Law, University of California (San Francisco) and is
renowned globally for her expertise in transitional justice, international
human rights law, and international humanitarian law. She has extensive
knowledge of, and experience in, post-conflict procedures in Latin America
and Africa. Roht-Arriaza has contributed to the defence of human rights
through legal and social counselling, her position as academic chair, and
her published academic works.

Prof. Naomi Roht-Arriaza Amerika Birlesik Devletleri’nin San Francisco
sehrindeki UC Hastings College of the Law isimli Hukuk okulunda &gre-
tim (yesi olarak gérev yapmaktadir. Gegis Dénemi Adaleti, insan Haklari
Ihlalleri, Uluslararasi Ceza Hukuku ve Kiiresel Cevre Sorunlari gibi konular
uzmanlik alanina girmektedir.

Dr. MEHMET UFUK URAS

Mehmet Ufuk Uras is a co-founder and member of social liberal Greens
and the Left Party of the Future, founded as a merger of the Greens and
the Equality and Democracy Party. He was previously a former leader
of the now-defunct University Lecturers’ Union (Ogretim Elemanlari
Sendikasi) and was elected the chairman of Freedom and Solidarity
Party in 1996. Ufuk resigned from the leadership after the 2002 gener-
al election. Ufuk ran a successful campaign as a “common candidate
of the Left”, standing on the independents’ ticket, backed by Kurd-
ish-based Democratic Society Party and several left-wing, environmen-
talist and pro-peace groups in the 2007 general election. He resigned
from the Freedom and Solidarity Party on 19 June 2009. After the Dem-
ocratic Society Party was dissolved in December 2009, he joined forc-
es with the remaining Kurdish MPs in the Peace and Democracy Party
group. On 25 November 2012, he became a co-founder and member
of social liberal Greens and the Left Party of the Future, founded as a
merger of the Greens and the Equality and Democracy Party. Ufuk is
a member of the Dialogue Group and is the writer of several books on
Turkish politics.

Dr. Mehmet Ufuk Uras istanbul Universitesi [ktisat Fakiiltesi’nde lisans,
yliksek lisans ve doktora 68renimini tamamladiktan sonra, milletvekili
segilene kadar Istanbul Universitesi [ktisat Fakiiltesi, Siyaset Bilimi ve
Uluslararasi lliskiler Béliimii'nde yardimci dogent doktor olarak gérev
yapmistir. 22 Temmuz 2007 genel secimlerinde istanbul 1. Bélge’den ba-
gimsiz milletvekili adayi olmustur. Segimlerin sonucunda %3,85 oraniyla
yani 81.486 oy alarak istanbul 1. Bélge’den bagimsiz milletvekili olarak
23. dénem meclisine girmistir. Segimler éncesinde liderliginden ayril-
digi Ozgiirliik ve Dayanisma Partisi (ODP) Genel baskanligina 11 Subat
2008’de yapilan 5. Olagan Kongresi’ni takiben geri dénmlistiir. 17 Hazi-
ran 2009 tarihinde, partinin dar grupgu bir anlayisa kaydigi diisiincesi
ve sol siyasetin daha genis bir yelpazeye ulagmasi iddiasiyla bir grup
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arkadasiyla Ozgiirliik ve Dayanisma Partisi’nden istifa etmistir. ODP’den
ayrilisiyla birlikte Esitlik ve Demokrasi Partisi kurulus siirecine katiimig-
tir. DTP’nin 19 kisiye dlisiip grupsuz kalmasindan sonra, Kiirt sorunu-
nun parlamentoda ¢éziilmesi gerektigini savunarak Baris ve Demokrasi
Partisi (BDP) grubuna katilmistir. Ufuk Uras, se¢im stirecinde, kurulug
cagrisini yaptigi Esitlik ve Demokrasi Partisi’ne liye olmustur. 25 Kasim
2012°de kurulan Yesiller ve Sol Gelecek Partisinin kurucularindandir ve
ayni zamanda PM iiyesidir. Uras’in gok sayidaki yayinlari arasinda “ODP
Séylesileri”, “ideolojilerin Sonu mu?” (Marksist Arastirmalari Destek
Odiilii), “Sezgiciligin Sonu mu?’, “Baska Bir Siyaset Miimkiin”, “Kurtulus
Savasinda Sol”, “Siyaset Yazilari” ve “Alternatif Siyaset Arayiglari” “So-
kaktan Parlamentoya” “S6z Meclisten Disari” ve “Meclis Notlari” adli
kitaplari da bulunmaktadir.

Prof. Dr. SEVTAP YOKU$

Professor Dr Sevtap Yokus is a Law Faculty Member at istanbul Altinbas
University in the Department of Constitutional Law. She holds a PhD in
Public Law from the Faculty of Law, Istanbul University, awarded in 1995
for her thesis which assessed the state of emergency regime in Turkey with
reference to the European Convention on Human Rights. She is a widely
published expert in the areas of Constitutional Law and Human Rights and
has multiple years’ experience of working as a university lecturer at un-
dergraduate, postgraduate and doctoral level. She also has experience of
working as a lawyer in the European Court of Human Rights.

Prof. Dr. Sevtap Yokus Istanbul Altinbas Universitesi Anayasa Huku-
ku Anabilim Dali égretim (iyesidir. istanbul Universitesi Hukuk Fakiiltesi
Kamu Hukuku Doktora Programi biinyesinde basladigi doktorasini “Avrupa
insan Haklari Sézlesmesi’nin Tiirkiye'de Olaganiistii Hal Rejimine Etkisi”
baslikli tezle 1995 yilinda tamamlamistir. Akademik gérevi sirasinda lisans,
yliksek lisans ve doktora asamasinda dersler veren Prof. Dr. Yokus 6zellikle

Anayasa Hukuku ve insan haklari Hukuk alaninda uzmanlasmistir. Ayrica

Avrupa insan Haklari Mahkemesi’ne basvuruda pratik avukatlik deneyimi
de bulunmaktadir.
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